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BIG JOHN STRONG'S 


CIRCUS 


MERRY CHRISTMAS 
& HAPPY NEW YEAR 


from 


BIG JOHN, 
RUTH, 
SANDY, 
LINDA, 
AND JOHNNY STRONG! ! 


A very special thanks to the following people for their love 
of the Circus, and their help and their visit, making our tour in 
"71" a great one. 


Bill and Ruth Green, Nebraska 
Julian Jimenez, Roman and Mr 
Brown, all Kansas City, Mo 

Helen & Shirley Walters and Mar 
garet McKay, Kansas 

Paul Van Pool & Daughter, Tulsa 
Jack and Jake Mills, Cleveland 
Betty & Bunny Bartok, Harry Ham 
mond and all members of the Circus 
Bartok (Thanks for the doq.) 

Fred D. Pfening, Tony Diano and 
Norman Senhauser, Canton, Ohio 
Walt King, Warren, Michigan 

Col. Pete Pepke, Cleveland 

Ed Freeman, Prof. Byron Burford, 
and Jack Bennett, Davenport, lowa 
C. C. Day, Omaha, Neb 

Gene McDonald, wife and all the 
Seattle fans 

Clowns from Ogden, Utah 

Paul and Kay Pugh. Chang Reynolds 
and Suzie 

Don Marcks, California 

Tom Upton, California 

Homer Stark, California 

Eddie Howe, California 

Percy Turner, San Diego 

William (Bill) Burger, San Diego 
Joe Rettinger and all his gang from 
Phoenix 


Sorry if | missed any one, we 
enjoyed seeing you all during 


the cross country tour in 1971. 
- Big John 
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The Lincoln Bros. Circus was organized 
early in 1921 by Harry S. Palmer at 
Pawtucket, R. I. and went on the road that 
season as a small overland show. It was 
out exactly three months before closing 
suddenly in Athens, N.Y. 

According to Jim White, (known in 
showbusiness as Joe, or JoJo White) now 
86 years old, who was a clown on the 1921 
Lincoln show, there was an earlier wagon 
show using the Lincoln title but this one 
had no connection with Palmer's show. 
The first Lincoln show was operated by 
Charles F. Curran out of New York, who 
incidentJy did serve on the 1921 show as 
the sideshow manager. Likewise, Harry S. 
Palmer is not to be confused with Doc 
Palmer who also had a circus on the road 
in 1921, the 10 car Palmer Bros. Circus. 

Harry S. Palmer was born at Neligh, 
Neb. in 1882. He was the grandson of 
P. A. Older, a prominent 19th century cir- 
cusman. Older, who was born in 1809 and 
died in 1908, was connected with a number 
of shows in which he served as manager 
or was a partner or proprietor. The 
Sturtevant files list the following data on 
Older. He was a partner in Older & Mabie 

3, operated Older & Older 1858-59, 


; proprietor or partner in these 
shows - - P. A. Older’s, 1870-72, Older & 
Chandler 1873, Older, Crane & Co. 1874, 
and Older’s in 1879. 

Palmer decided to get into circus busi- 
ness and put out his own show in 1921 after 
many years experience in other forms of 
showbusiness. Palmer organized the 


Remlap Amusement Co. which was the 
operating company for the circus to be 
framed and placed on the road for the 1921 
season. It is estimated Palmer had about 
a third interest in the show, maybe more. 
Jim White says that the owner of the Plaza 
Hotel in Pawtucket, R.I., a Mrs. Nix was 
an investor in the show as well as a Mr. 
Baker, although neither travelled with the 
show. Palmer was president and treasurer 
of the company and general manager of 
the circus. Title selected for the new 
show was Lincoln Bros. Circus, with sev- 
eral variations appearing in the adver- 
tising material. Wagons were lettered 
“Lincoln Bros. Famous Shows”. 

First notice of the new Lincoln Bros. 
Circus appeared in the Jan. 29, 1921 Bill- 
board under heading, “NEW SHOW, 
CALLED LINCOLN BROS. CIRCUS. To 
be Launched about May 1 at Pawtucket, 
R. I. by H. S. Palmer, Descendant of 
Well-Known Circus Men.” 

“Pawtucket, R. L., Jan. 21 - The coming 
spring will see the launching of what is 
intended will be one of the most complete 
overland circus organizations ever play- 


Photo No. 1 - Lincoln Bros. Circus on lot 
at Hudson, Mass., May 20, 1921. Band is 
lined up on midway with sideshow on left 
and pit show on right. Big top is in back- 
ground Note two parade type wagons 
immediately behind the band. Concession 
wagon is in foreground on right and on left 
is one of the baggage wagons. Note lantern 
hanging under footboard. Photo courtesy of 
Mrs. Harry S. Palmer 


ing this territory. This will be under the 
title of Lincoln Bros. Circus and Trained 
Animal Shows and under the general 
management and principal ownership of 
H. S. Palmer, grandson of the late well- 
known circus man, P. A. Older, and nep- 
hew of Robert W. Fryer, for years a prom- 
inent circus owner. Mr. Palmer is by no 
means a novice in the show business, as 
he has been connected with various enter- 
prises and was formerly in partnership 
with the late Chas. J. Banks, an owner and 
manager of Lincoln Bros. Theatrical 
Attractions. 

“Mr. Palmer has purchased the entire 
Van Arman wagon circus outfit, which 
paraphernalia arrived in Pawtucket from 
Northville, N. Y. on January 11. He also 
purchased Van Arman’s trained ponies, 
and these will be added to his other stock, 
which has had a competent trainer the past 
ten weeks. This new show is to be first- 
class in every detail, and will consist of 
circus, menagerie, and sideshow. The 
spread of canvas will present an imposing 
appearance, and the arenic display will be 
of such an interesting nature that the 
management will have no difficulty in 
playing the big stands as well as the small 
towns. The outfit will include about 
twenty wagons, six cages of animals, one 
elephant, fifteen head of ring stock, the 
latter being in charge of E. L. Jenks. The 
winter quarters of the show is located on 
Williams Street, this city, and where a 
number of acts can now be seen daily 
“working out”. The show will have ten 
acts, in addition to the animal acts. The 


PRS: 





Photo No. 2 - Panorama view of Lincoln 
Bros. Circus on lot, season of 1921. From 
left to right is pictured the sideshow banner- 
line with sideshow top immediately behind, 


season starts about the first day of May, 
the initial stand being in this city. 

“Mr. Palmer is making the Wendell 
Hotel here his headquarters, where he is 
fast whipping the final details for his 
organization into shape, as well as over- 
seeing the work of construction. Charles 
F. Curran, last season with Howe's Great 
London Shows, has signed to manage the 
sideshow.” 

The Van Arman wagon circus which 
Palmer purchased provided the bulk of 
the physical properties as well as many of 
the animals. According to the Sturtevant 
files the Van Arman show was on tour 
only in 1920 but conceivably could have 
been on the road earlier. 

Palmer purchased 3 wagons, one being 
a bandwagon, from Walter L. Main and 
in early April The Billboard reported these 
had arrived in Lincoln quarters from 
Geneva, Ohio. These wagons had for- 
merly been used on some of Main’s shows. 

A regular auto painter was engaged 
to paint and letter the Lincoln wagons and 
he had them looking in great shape by 
opening day. Color scheme was red with 
yellow lettering and trim. One report said 
the show had a total of 32 wagons and 
trucks which is probably a fairly accurate 
count if all wheeled typed vehicles, ad- 
vance and back on the show, are con- 
sidered. Jim White said, however, there 

vas only one truck and it was a large open 
job which had long benches facing each 
other and was used to transport bandsmen 
and performers on the jumps between 
stands. Jim s: it could seat as many as 
30 to 40 people. 

The show had around 40 head of bag- 
gage stock back with the show and also 
present were about a dozen ring horses 
and approximately same number of 
ponies. Although the Billboard article 
quoted earlier said the show would have 
an elephant this seems to have been in 
error. Eyewitness accounts indicated the 
show had no elephant. 

During the early months of 1921 the 
Billboard columns frequently reported on 
activities of the Lincoln show in it’s pre- 


the marquee and two pole menagerie top, 
and big top. In immediate right foreground 
is the padroom. Parked just forward of the 
menagerie top appears to be a large motor 


paration to make it’s initial season. The 
Feb. 5 issue stated, “the ring barn is a 
busy place - - horses and ponies being 
rounded into shape by E. L. Jenks - - new 
equipment arriving daily. Ten head of 
horses arrived this week and more ex- 
pected daily. Two fine bears just arrived 
and will be broken into an act at once.” 

A week later the Billboard said, ‘Mr. 
Palmer recently purchased 14 more head 
of draft horses and will add some more 
in the course of a few weeks.” It was also 
reported that Palmer had left for the West 
to look at some elephants, lions, and 
camels, and on his way back would stop 
at Ringling-Barnum quarters in Bridge- 
port, Conn. to look over some show 
proper 

Most of the canvas is presumed to have 
come from the Van Arman show although 
some of it may have been purchased new. 
In any event Jim White says all of it was in 
good shape, was clean, and looked like 
new. Photographs taken on opening day 
bear this out. 

The big top was a 70 ft. round with two 
30 ft. middle pieces; the menagerie was an 
80 with one 40, and the sideshow a 60 with 


Photo No. 3 - Lincoln Bros. Circus side- 
show bannerline with performers on bally 
platform and band standing on midway, 
season of 1921. Banners were new and made 
a great flash. Jay Beardsley Collection 
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truck (one used to transport bandsmen and 
performers) and a canvas covered parade 
wagon. Note several personnel buggies in 
foreground. Jay Beardsley Collection 


one 30. The show had a pad room top 
which served as performers dressing room 
and for housing the ring stock. Marquee, 
cookhouse, and a No. 2 pit show com- 
pleted the canvas layout. 

The show had starbacks on the sides for 
reserve seats, termed “cushioned seats” in 
it’s publicity and plank seating or “blues” 
on the ovals for general admission. Cal 
cium carbide gas lights were used to illum- 
inate the show and Jim White says that 
two such lights were sufficient for the big 
top during an evening performance 

Inside the big top was one ring with 
canvas “curbing” and a platform where 
the performance was presented 

Although initial reports said the show 
would have a total of 6 cages witn 3 
say there were only four and usually only 
three would go in the daily street parade. 
Caged animals consisted of wild cat, 
monkeys, and bears. The over-all mena- 
gerie was rather weak compared to size of 
rest of the show. Lack of an elephant or 
large cat type animal, lion or tiger, didn’t 
help the word of mouth advertising which 
the small overland shows used to depend 
on quite heavily 

Palmer lined up a competent staff of 
experienced showmen and the roster of 
officials and department heads was as 


Stonin, secretary; C. P. Farrington, general 





agent; Doc Whitman, equestrian director; 
L. L. Loeb, supt. priviledges; Fred Melvin, 
band director; P. T. Jones, supt. res 
seat tickets; George Kennard, supt 
vas. 

Also W. Smith, boss canvasman, big top; 
Henry Hamlin, boss hostler; Harry 
Mitchell, supt. concession dept.; Fred 
Cannon, supt. lights; E. L. Jenks, supt 
ring stock; R. J. Smith, supt., animals; 
Lester Miller, manager No. 2 sideshow; 
C. F. Curran, manager sideshow; C. H 
Johnson, head ticket seller, sideshow 

Changes in both staff, department 
heads, and performers were numerous 
throughout the short life of the show. 
Prior to opening day it was announced 
that Steve Lloyd would be equestrian 
director and that his wife, Helen, would 
work ponies and horses but both of them 
had departed before the initial stand 
Likewise a Prof. W. A. Whitney was slated 
to be band director but he never appeared 
and Fred Melvin took over the job 

Sam Freed had a variety of jobs around 
the show. He handled the publicity back 
on the show and later took over part of the 
gene agent duties, sold reserves, and 
numerous other management duties 

The Lincoln show advertised and pre 
sented a daily street parade at noon. This 
was the custom of most shows in those 
days. John Cutler, long time circus fan in 
Rhode Island, caught the Lincoln Bros 
show on opening day in 1921, and has 
listed the order of march of the parade 
based on his memory and that of Jim 
White, who was on the show 

Bandwagon (Diamond shaped mirrors 
on each side), pulled by 8 horse hitch of 
grays. Carried 6 piece band. Open cage, 
containing a wild cat, pulled by 2 horse 
hitch. Man on horseback; Pony, with dog 
on his back; Lady rider; Man rider; Cage 
(closed) pulled by 2 horse hitch, and Cage 
(open), containing small bear, pulled by 
2 horse hitch 

Also two buckskin colored ponies, 
named Jack and Jill; Mule Gackass) (col 
ored black) with clown rider; Red tableau 
wagon pulled by four horse hitch. Wagon 
ridden by 5 or 6 clowns; Pony with dog 
on it’s back; Horse, ring stock (colored 
brown); Mule (jackass), ridden by clown; 
Man rider, and Bandwagon, pulled by 6 
horse hitch, carrying 5 piece band. 

The units in the parade were kept about 
40 feet apart to create length. The big 
show band which had 10 pieces was split 
into two sections riding bandwagons at 
beginning and end of the parade. The 
ring master played a bass drum in the sec- 
ond bandwagon giving a total of 11 musi- 
cians in all. There was no type of cal- 
liope or other musical device in the parade. 
Unfortunately no photographs of the 
Lincoln parade have turned up. Jim White 
remembers that the lead bandwagon had 
large diamond shaped mirrors on the sides 
and that the wagon had come from 
Walter L. Main. Photographs used here 
show a couple of large box-type tableau 
wagons which were used for parade pur- 
poses. These appear to have been let- 
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can- 
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Photo No. 4 - Harry S. Palmer, owner of 
Lincoln Bros. Circus, standing beside cage 
wagon on lot, season of 1921. Ponies, Jack 
and Jill are tethered at the right. Collection 
of John Cutler 


tered with the show’s title and well decor. 
ated with carvings and painted designs 
One seems to have had dragon paintings 
on the sides. The cages were all similiar 
to the one shown in photo no, 4 

Charlie Curran’s sideshow was fronted 
by a beautiful bannerline consisting of 10 


banners plus an entrance banner bearing 


the show's title. These were new and were 
painted in New York City and especially 
designed for the Lincoln show. It made a 
great flash and gave true class to the 
midway. There were a number of typical 
sideshow acts, some handled by regular 
big show performers. For example Dolly 
La Toe, who did iron jaw and rolling 
globe acts in the big show performance 
doubled as a snake charmer in the side 
show. Other attractions included a Hindu 
act, fortune teller, Bertina, handcuff es 
cape artist, and Manager Curran and his 
wife with a mind reading act. Joseph Hall 
led the sideshow band of 6 pieces and 
Charles Cameron had a 3 piece Scotch bag 
pipe band. Some 12 different acts were 
presented in the sideshow. 


Ticket prices for the big show were 50¢ 
for general admission with reserves going 
for an additional 25¢. Tickets for the after- 
show concert were a dime with the same 
price for the sideshow. 

Jim White says as a clown his salary was 
$15.00 a week, which was the same as 
paid bandsmen, but later when Jim took 
over as producing clown he got an addi- 
tional five bucks. 

The 1921 Lincoln Bros. performance 
changed frequently due to acts coming 
and going but generally there were about 
16 displays. John Cutler caught the open- 
ing performance and with his recollection 
plus that of Jim White he has listed the 
big show program. 


The Performance 


Grand Entrance, Band Playing A March. 
Equestrian Director, Doc Whitman 

1. Mr. Jenks (E. L.) Dog and pony act. 
(Dog riding pon back in ring. Band 
played “Margie”. (Jenks was from Paw- 
tucket, R. I.) 

2. Clowns - base ball game gag 

3. Callahan Brothers, single trapeze 
act. (Joe and Tom, not real brothers, 
were from Lowell, Mass.) 

4. Dolly La Toe - rolling globe act. 

5. Clowns - King Bee 

6. Eddie McDougald - straight jacket es 
cape act. (Hanging head down from top 
of the tent) 

7. Dolly La Toe - iron jaw act. 

8. Clarence Wood - doing hoop rolling 
act 

9. John Tunello, high ladder act. Stand- 
ing on his head and sitting on hind legs of 
a chair. Jim White (billed as Joe White) 
was clowning with Tunello during the act. 

10. Concert announcement - by Charles 
Curran 

11. Clarence Wood (also called Francis 
Wood) doing juggling. Uses 3 sticks, keeps 
one in air, other two, one in each hand. 
Also throws stick in air landing on string 
and rolling from right to left etc. 

12. Clowns - hot water bottle gag. 

13. Callahan Brothers, double trapeze 
act. 

14. Second concert announcement by 
Charles Curran 

15. E. L. Jenks, pick out act, using 
brown horse. 

16. John Tunello, slack wire act, with 
Jim (Joe) White clowning. Tunello wears 
too large dress suit, red wig, top hat. 
White is in girl's clothing. Tunello follows 
White on track until they come to the wire. 
White gets on wire and Tunello stands on 
his shoulders. 

Other acts which were on the show part 
of the time included the Leahy Brothers, 
Jerome and Charles, who did Roman rings 
and clowning. White also recalls that 
“Dave”, a negro, rode a bucking mule in 





the performance. Mule would let no one 
but Dave ride him. Doc Whitman also 
worked 12 liberty ponies and some re- 
ports say at times Bertina, the sideshow 
artist, worked them. The Billboard also 
mentions the following acts at times being 
in the performance, Lucerne sisters 
walkers, Welsh, Farrell, and L: 

act, and Fred Walters and his 3 dancing 
bears. 

White mentioned that both Eddie 
McDougald and John Tunello were clowns 
and doubled as such when not performing 
their acts. Buck Leahy began the season 
as producing clown and was later suc 
ceeded by White. Other clowns on the 
show at times during the season included 
Eddie Leahy, Tom Callahan, Charles 
Happy Johnson, and Bill Barry. The show 
always had from 6 to 8 joeys 

The after show concert was listed by Jim 
White as follows 

1. Doc Whitman song - “I Would Walk 
A Million Miles For One of Your Smiles - 
Mammy” 

2. Clarence Wood, clown juggling act 

3. Jim Dailey, Scotch bag piper, songs, 
and jokes. 

4. Jim (Joe) White, Italian act, songs 
and jokes 

White says sometimes the concert fea 
tured a wrestler, billed as “Samson”, a 

Photo No. 5 - Group of performers and 
clowns on Lincoln Bros. Circus lot, season of 
1921. Photo believed to have been taken 


on opening day, April 28 at E. Greenwich 


R. | Front row left to right is Tommy 
Callahan, former Ringling Bros. traps and 
Roman rider performer in clown costume 
Battini, sideshow escape artist; and James 
White (Jim, who went under show name as 
Joe or Jo-Jo), wearing baseball cap to top 
off clown suit. Rear row left to right is 
Clarence (Francis) Wood, hoop-roller and jug 
gler; Dolly LaTow, irow jaw act and rolling 
globe walker, and John Tunello, wire-walker 
(His balancing parasol is the shade umbrella 
in back of Miss LaTow. Jay Beardsley Col- 
lection 
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Colorful postcard portrait of P. A. Older. 
Proprietor of the Great Moral Museum, Circus 
and Menagerie. Card was done by J. S 
Thompson & Co., Printers, 35 S. Canal St 
Chicago. Color used in the floral designs are 
red, pink, blue, yellow, and several shades 
of green. No date is shown but card was 
probably printed in the early 1970's. P. A 
Older, noted circus man from the early 
1850's until late 1870's was the grandfather 
of Harry S. Palmer, owner of Lincoln Bros 
Circus in 1921 and later the J. C. Lincoln 
Minstrels. Courtesy of Mrs. Harry S. Palmer 


former navy man, who would meet all 
comers. White says a little twist was added 
to this once popular concert feature in that 
a girl wrestler, Bobby Miller, would be in 
the blue seats and when they would call 
for someone to wrestle Samson she would 
be right there, and White recalls she knew 
how to handle herself well 

The Lincoln Bros. Circus opened the 
1921 season on April 28 at E. Greenwich, 
R. I. and the Billboard reported the event 
as follows: 

“Lincoln Bros. Circus and Trained 
Animal Shows opened the season at East 
Greenwich, R. I. last week to good busi- 
ness at both performances. The enormous 
spread of canvas gave the appearance of a 
small Barnum show. The street parade 
was given at 120’clock and was viewed by 
thousands of people in the downtown 


streets. A large crowd followed the parade 
to the showgrounds where the sideshow 
and pit shows were opened and did a 
thriving busin The sideshow is under 
direction of Chas. F. Curran who has 
double decked pictorial banners * * * ” 

s article sent in by Sam Freed of the 

s press department filled it with 
some of the exaggeration bally which was 
typical in those days. Sam summed up the 
report as follows “Lincoln Bros. is one 
of the largest wagon shows that has toured 
this country in a number of years *** H.S. 
Palmer, the genial manager, has worked 
untiringly to make the show the success it 
is proving to be. If he has overlooked any 
thing it has not been discovered.” 

Freed was correct in that it was a good 
looking show on the lot and that Palmer 
had taken a lot of pride to put out a fine 
wagon show. Jim White, who was with it, 
sums up his observation of the Lincoln 
show by saying, “it had a good show in 
the big top and Palmer had experienced 
circus men on the show. The parade was 
small but playing in rural areas mainly 
meant there would be no large crowds to 
see it.” 

Recently at the request of the author 
CHS Steve Sullivan researched local li 
braries and newspaper files in the Provi 


Photo No. 6 - Group of Lincoln Bros. per 
sonnel in front of titled parade wagon on lot 
season of 1921 Seated left to right is 

Dave", only person to ride a bucking mule 
carried in the performance; James (jo-Jo) 
White, clown; John Tunello, featured wire 
walker in clown suit he wore in daily parades; 
unidentified man. In rear, left to right, are 
Harry S. Palmer (with cap); Doc Williams 
canvas superintendent; Jim Daley, bag-piper 
and wearing plaid kilts; Clarence (Francis) 
Wood, hoop-roller and juggler; unidentified 
though possibly a bandsman; Mrs. Whitman, 
wife of the equestrian director; unidentified 
bandsman; Tommy Callahan, clown; two un 
identified bandsmen, and blacksmith, name 
unknown. (All personnel identified by Jim 
White). Ed Tracv Collection 





dence area to see if he could find any 
Lincoln Bros. advertisements or stories 
about the show. Fortunately he did and we 
are pleased to reproduce two. He located 
one advertisement in April 21, 1921 edition 
of the Rhode Island Pendulum. (Incident- 
ly these files were actually located at the 
Providence headquarters of the Rhode 
Island Historical Society) and also in the 
same edition he found what was probably 
the first pr rele of the Lincoln 
show. The article read as follows: 

Rhode Island Pendulum, April 21, 1921 - 
“LINCOLN BROTHERS CIRCUS to exhi- 
bit at East Greenwich. 

“The Famous Lincoln Brothers Circus 
and Trained Animal Shows combined, 
which will exhibit at East Greenwich, 
Thursday, April 28th. has some of the 
finest trained ponies and horses ever 
exhibited by any show according to C. P. 
Farrington, the general agent of the shows, 
who was in East Greenwich with the ad- 
vance men this week. 

“While men and women and children 
are always much interested in the animal 
acts, it is a well known fact that the major- 
ity of the circus goers prefer the acts where 
the performers’ liv »em to hang by a 
mere thread. In the Lincoln Brothers Cir- 
cus the patrons will see many acts that will 
excite the apprehension of the beholders 
lest the performers shall be killed. The 
daring feats of the aerialists high up in the 
dome of the big top without a bit of netting 
beneath the slides for life; the daring acro- 
bats, turning one and two complete revo- 
lutions in mid air all abound in hair-breath 
scares of one form or another. Aside from 


Photo No. 7 - Line of Lincoln Bros. Circus 
horses and ponies, season of 1921 
possibly taken in winterquarters. 
courtesy of Mrs. Harry S. Palmer 
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the marvelous feats of strength and skill 
of the performers the incredible stunts 
performed by the famous Lincoln Brothers 
ponies, hors and mules will bring forth 
imi s praise and admiration. 

he grand free street parade will 
move over the principal streets at noon and 
two performances will be given at 2 and 
8 o'clock. The doors will be opened one 
hour earlier to permit the patrons to view 
the menagerie and listen to the concert 
given by the Lincoln Brothers Famous 
Circus Band.” 

While perusing the newspaper files 
Sullivan also noted that competing for 
the populace money on opening day were 
the local movie houses showings of Pola 
Negri in “Passion” and Tom Mix in “Road 
Demon”. 

Sullivan says that neither of the two 
Providence dailies mentioned the Lincoln 
show. 

General agent C. P. Farrington had six 
assistants on the advance, which in- 


Photo No. 8 - Sideshow bannerline used 
by Perry Bros. Circus. Note it is same as the 
one used by Lincoln Bros. Circus in 1921 
(see Photo No. 3) only change being the Perry 
Bros. title has been tacked over the former 
Lincoln name. This is presumed to have been 
the Perry Bros. wagon circus owned by A. O 
Perry which was on the road in 1925. Photo 
courtesy of Mrs. Harry S. Palmer. 


cluded several billers, who according to 
White “put up a lot of paper”. The show 
also used newspaper ads and stories and 
generally had adequate advertising for a 
show of this size and nature. White says 
that Farrington was a competent general 
agent and that had he not left the show 
very soon in the season it is his opinion the 
Lincoln circus may have been able to make 
it. 

Leaving the opening stand at East 
Greenwich the Lincoln show started on it’s 
season's tour, following mainly an old Sig 
Sautelle wagon show route. Jumps were 
rather short, around 5 to 10 miles, with 
the longest being 26. Lincoln Bros. travel- 
led and operated in much the same man- 
ner as did all wagon shows of that period. 
White recalls that the circus supplied 
meals and hotel rooms at times - - at other 
times merely floor space and blankets in 
an empty hall, but this was only for per- 
formers, bandsmen and executives. A 
workingman slept under the stars, or may- 
be under a wagon all season long. He'd 
never get inside a building. White says the 
guy who had charge of the reserved seats 
(most of the season, Sam Freed) had the 
task of getting the hotels or halls to sleep 
in. The heavy equipment usually moved 
overland at night with the executives, 
band, and performers travelling in the 
early morning. Roads in well populated 
New England in which the show was rou- 
ted usually were in pretty fair condition 
but of course heavy rain and mud would 
complicate the moves at times. 

Farrington, who knew his job, was quite 
frank in his opinion of business the 1921 
season would bring when he wrote in the 
April 9 Billboard -- 

“Have looked over New York state and 
New England area pretty well and can see 
a very lean season for all shows. I know 
the majority of show people try to make 
ourselves believe that business will pick 
up and that it will be a great year. I don’t 
expect to make much money this season, 
but one thing that I will do is to show the 
natives what I think is the finest wagon 
circus that has been out in 20 years.” 
Farrington’s prophecy turned out to be all 
too true for many shows, including Lincoln 





Photo No. 9 - Harry S. Palmer seated near 
the marquee of his J. C. Lincoln’s Minstrels, 
tent show, season of 1927, Photo courtesy 
of Mrs. Harry S. Palmer 


Bros. The 1921 season was a rough one for 
most shows as the recession which had set 
in following the lush postwar seasons of 
1919 and 1920 made slim pickings in much 
of the nation. 

Opposition from other circuses hurt 
Lincoln's business from the very begin- 
ning. Steve Sullivan noted in the local 
newspaper files that when the show open 
ed there was a “Whizaling Circus” playing 
the Pawtucket Armory. From accounts it 
seemed this was some kind of annual in 
door show put on to raise money for the 
Y.W.C._A 

Jim White recalls that heavy opposition 
was encountered from the Hathaway & 
Lombard Circus, a wagon show, owned by 
George Manchester. This one would often 
be pulling off the same lot when Lincoln 
Bros. would be moving on. Another factor 
which must be considered in case of a cir- 
cus the size of Lincoln Bros. is that the 
territory it played was heavily populated 
and the large railroad shows would play 
the bigger towns and consequently cover 
the surrounding countryside with it’s 
paper. Many potential patrons of the sma 
ler overland shows would take off the few 
miles to the big city and spend their money 
on the railroad show and as White pointed 
out it was hard to then sell the natives on 
Lincoln Bros. after they had seen Ringling 
-Barnum or Sells-Floto 

The 1921 Lincoln route put the show into 
mainly small rural towns but also it was in 
some pretty big places and a number of 
suburbs, such as the next two stands after 
the opening in which it played Thornton 
and Central Falls, both in Rhode Island, 
before moving then into Massachusetts 
where it was at North Attleboro on May 2. 

White says that the first sign of trouble 
on the new Lincoln show came on May 5 
at Foxboro, Mass. when it couldn't get on 
the lot as the place was under water due 
to heavy rains and consequently the entire 
day was lost. It was also at Foxboro when 
Farrington quit as general agent, although 
White doesn’t know the reason why. He 
was succeeded by Jack Lowery and Sam 
Freed but it w said neither had Far- 


rington’s ability. However, this change 
of general agents wasn’t the only factor for 
‘s subsequent failure. Main point 
was that the show was just not drawing as 
should due to the economic recession, 
heavy opposition, and possibly a new title 
in an area which was covered by other 
better known shows all competing for the 
patrons dwindling dollar 
The Lincoln show remained in Massa- 
chusetts until June 23. At Amesbury on 
May 28 the Leahy brothers left and joined 
the Hi Henry Minstrels. Jim White took 
over the job of producing clown. The show 
continued to claim good business all thru 
Massachusetts in printed accounts in the 
trade publications. Sam Freed, newly 
appointed general agent, wrote to The 
Billboard that while in Ayers, Mass. on 
business for Lincoln Bros. he paid the 
Cole Bros. Circus a visit and had dinner 
with “Governor” E. H. Jones and shook 
hands with many old timers. Sam wrote 


Caption for Newspaper ad No. 2 - Adver 
tisement for Lincoln Bros. Circus stand at 
Central Falls, R. |., April 30, 1921. This ad 
appeared in the April 28, 1921 issue of the 
Pawtucket, (R. |.) Times. The Dexter St. lot 
was one block over and about 3 or 4 blocks 
up from the Pawtucket Times office, near the 
city line. From Steve Sullivan collection 
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Photo No. 10 - Band in front of parade 
truck, J. C. Lincoln's Minstrels, season of 
1930. Photo courtesy of Mrs. Harry S 
Palmer 


that Cole Bros. operated by Jones, was a 
fine two car show but mentioned that 
Lincoln Bros. was getting it’s share of 
business in the Bay State. 

Joe Thayer, a Billboard correspondent, 
visited Lincoln at Saugis, Mass. on June 
8 and wrote - - “I found the show larger 
than any wagon show that had been that 
way in years. The outfit, tents, etc., is 
nearly all new - - everything about the 
show and on the lot is neat and clean 
They have an excellent “all American 
band” of 12 pieces and the parade is a 
feature. Business has been good despite 
much opposition.” (Author’s note. In 
researching material in the immediate 
post World War I years concerning cir 
“all American band” 
which nowdays seem strange is a reflec. 
tion on those particular times. With an 
archy and communism spreading thru 
much of Europe and fear of same here in 
U.S. present in many of the populace 
minds, there was much suspect of anyone 
of immediate European origin, especially 
Italian or Eastern European or just 
“foreigners” in general. Shows would 
often pride themselves of having ‘all 
American performers, band etc.”) 

The show entered Connecticut June 24 
at Stafford Springs and played an addi 
tional nine stands in the state before enter 
ing New York at Millerton on July 6 

An advertisementin the July 2 Billboard 
read as follows 

“Lincoln Bros. wants slide and cornet 
for Big Show Band, performers doing 
two or more acts, good team, man, and 
wife, doing trap, rings. Want workingmen 
in all departments.” 

Considerable turnover of personnel and 
performers had recently taken place and 
the July 16 Billboard mentioned some of 
them. The aerial Callahans left at Plain 
ville, Conn. on June 29 and were replaced 
by the Aerial Walters, who in addition to 
their regular act did a concert turn. 
Clarence (Francis) Wood, novelty hoop 
juggler, was now equestrian director re- 
placing Doc Whitman who had left, and 
was also doing two acts in the perfor- 


cuses such terms as 
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mance. Prof. BKertina was now working 
the ponies. Acme and Smith, comedy 
acrobats, joined at Winsted, Conn. on July 
4. This rather large number of personnel 
turnovers would indicate that things were 
not going well on the show despite the 
continued claims of “big business”. Sam J. 
Banks wrote in the July 23 Billboard that 
Harry Palmer was doing well with his 
little overland circus, and Banks noted this 
was Harry’s first experience in circus 
business 

Real trouble hit the show in New York 
state when the Watch and Ward Society, 
an organization for prevention of cruelty to 
animals, claimed the Lincoln Bros. horses 
were overworked and succeeded in hault 
ing the show until the matter was recon 
ciled. However four days were lost, July 
12 thru 15, when the show was idled. Loss 
of the potential business was another blow 
to the already strained financial position 
of the show 

The sixteenth stand in New York state 
was at Athens on July 28 where two per. 
formances were given. Although there 

as no prior notification that the show 
would close, Athens, was the final date 
Jim White doesn’t know the details as to 
the reason of the show's sudden closing 
other than it is presumed to have been 
caused by poor business and no further 
funds to keep it operating. He says the 
show remained “anchored” on the Athens 
lot four days and then was taken down and 
shipped off to an unknown destination and 
stored in a barn. Jim says Palmer was not 
around the show and no more dates were 
lined up so he left after staying around for 
two and a half days. Jim recalls bringing 
a bucket of hot water from a hotel nearby 
and also sticking eating utensils in the 
sand to rough clean them off while the 
show was stranded 

Very little was said about the Lincoln 
show's closing in the trade publications. 
The August 6, 1921 Billboard had only the 
following short paragraph “Lincoln 
Bros. Circus Closes at Athens, N.Y. Sam 
Freed, who was business manager and 
legal adjuster, of Lincoln Bros. Circus 
writes that the show closed July 28 at 
Athens, N.Y. after a tour of three months 
thru Rhode Island, Conn., Mass., and New 
York. Everyone with the show was paid.” 

A thorough search of the Billboard files 
failed to turn up any further information 
on the show. This past summer (1971) 
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Photo No. 11 Ticket trailer of J. C 
Lincoln's Sunny South Minstrels, tent show 
owned by Harry S. Palmer, season of 1931 
Photo courtesy of Mrs. Harry S. Palmer 


Steve Sullivan made a trip to Athens, 
N.Y. to attempt to get some info on the 
demise of the Lincoln show. The only 
newspaper actually published in Athens 
in 1921 had gone out of business some 
years back and the party who scrapped it 
said files etc. went for junk value. The 
local library yielded nothing and searches 
in nearby libraries likewise produced 
nothing. No “oldtimers’’ could be found 
to recall the death of the Lincoln show. 
Steve did take a photo of the Athens Hotel 
and Jim White upon seeing it prounced 
it had changed little in the half century 
since he stayed there following the close 
of Lincoln Bros. White said he had heard 
that the barn containing the Lincoln 
equipment had later burned and all was 
lost. 

John Cutler, who met Mr. Palmer fifty 
years ago on the lot at the Lincoln Bros. 
opening stand, said that after Palmer re- 
tired from show business he settled in 
DuQuoin, Illinois and was in the printing 
business until his death some years ago. 
Fortunately John had an address so the 
author contacted Palmer’s widow, Mrs. 
Gladys Palmer of DuQuoin. Mrs. Palmer 
very graciously furnished considerable 
information about her late husband's 
career in showbusiness and also kindly 


Photo No. 12 - Afternoon show crowd let 
ting out, J. C. Lincoln’s Sunny South Min- 
strels, season of 1931. Photo courtesy of 
Mrs. Harry S. Palmer 


loaned a number of photographs and illus- 
trations which are printed with this article. 

Mrs. Palmer says she did not meet Mr. 
Palmer until 1932. They were married in 
1942. She is not sure of just what show 
activities Mr. Palmer was engaged in up 
until he took out a minstrel show in 1927, 
It is her understanding his circus equip 
ment was lost when a fire destroyed the 
building in which it was stored. She be. 
lieves this fire was in Boston about 1924, 
maybe earlier. A most interesting photo 
which she sent is no. 8 which shows the 
same sideshow bannerline Lincoln Bros. 
used in 1921 but with the title of Perry 
Bros. tacked over the Lincoln name. The 
only Perry Bros. listed in the Sturtevant 
files is the wagon circus by that name 
which was put out in 1925 by A. O. Perry 
opening at Bassett, Neb. on May 2. A 
search of the Billboard files and Perry 
Bros. roster failed to turn up any infor. 
mation as to whether or not Harry S. 
Palmer was connected with it. In any 
event he must have sold the sideshow 
bannerline to Perry, at least somehow it 
got there. A perusal of photos no. 8 and 
no. 3 will show that the bannerlines are 
one and the same despite some of the 
individual banners being in different order 
of location. It is presumed the bannerline 
was on the 1925 Perry Bros. show 

In 1927 Harry Palmer organized and put 
on the road under canvas the J. C. Lin 
coln’s Sunny South Minstrels. It was 
motorized and travelled on probably half 
a dozen trucks. It is not known whether 
or not Palmer had the show out every 
season but photos indicate it was on the 
road at least for 1930 and 1931 asons. 
Mrs. Palmer says that Harry's last show 
was also a minstrel show under canvas 
and went out of Dothan, Ala. in 1934, It 
was motorized and also used the J. C. 
Lincoln title. Photographs indicate the 
tent was about a 60 ft. round with three 
20 ft. middles most of the time but at 
others it seems a square end tent was used 
which was usually customary for minstrel 
or dramatic shows. 

Mrs. Palmer said the minstrel show had 
87 people connected with it and that J. W. 
Foster, known as “Jockey” was the ad- 
vance man for several years. Palmer's 
show was one of the last old time minstrel 
shows under canvas to tour the country. 
He closed the show in Centralia, Illinois 





in 1938 and retired from show busines 
for good. He moved to DuQuoin, Ill. where 
he started the Palmer Press, a printing 
firm, which he operated until his death 
Nov. 3, 1958. 

Recording of the Lincoln Bros. Circus 
in print has long been a desire of CHS 
members living in Rhode Island and the 
surrounding area. Ed Tracy began gather. 
ing material on the show some years ago 
and recently turned over his files to the 
author to complete the article. John 
Cutler was most helpful in providing all 
kinds of data on the show plus photo 
graphs. Steve Sullivan and Tom Kulbasky 
aided the cause greatly by conducting 
interviews and Steve made field trips to 
local libraries and newspaper offices in 
search of Lincoln material and as men- 
tioned previously went to Athens, N.Y. 
in search of information on the closing 
of the show. But Jim White, former clown 
who was on the show in 1921, should be 
credited with making the greatest contri 
bution with the detailed information so 
necessary for an article such as this. His 
recollections, notes, and overall helpful 
attitude were invaluable to the author. 
In fact John Cutler says the credits given 
to him should in reality all go to Jim 
White. Thanks also go to Fred Pfening 
Jr. for providing photos and finally we 
must express our appreciation to Mrs. 
Harry S. Palmer for providing valuable 
information on the minstrel show and Mr. 
Palmer's life after the 1921 Lincoln Bros. 


Circus and for her generous loan of the 
splendid photographs which are repro- 


duced here. 


Route of Lincoln Bros. Circus, Season of 1921 
April 28- East Greenwich, RI 

29- Thornton, R.1 

30- Central Falls, R.1 
Sunday 
North Attleboro, Mass 
Attleboro, Ma 
Mansfield, Mass 
Foxboro, Mass. (No show) 
Milford, Ma 
Franklin, Ma 
Sunday 
Uxbridge, Mass. 
East Douglas, Mass 
Webster, Mass 
Oxford, Mass. 
Millbury, Mass 
Northbridge, Mass 
Sunday 
North Grafton, Mass 
Westboro, Mass 
Northboro, Mass. 
Marlboro, Ma 
Hudson, Mass 
Maynard, Mass. 
Sunday 
Concord, Mass 
Billerica, Mass 
Lowell, Mass. 
Lawrence, Mass 
Haverhill, Mass. 
Amesbury, Mass 
Sunday 
Newburyport, Mass 
Ipswitch, Mass 
Gloucester, Mass. 
Manchester, Mass 


Photo No. 13 - J. C. Lincoln's Sunny South 
Minstrels on lot, season of 1935. Owner, 
Harry S. Palmer is standing just to left of the 
ticket trailer. Tent appears to be about a 
60 ft. round with three 20's. Photo courtesy 
of Mrs. Harry S. Palmer 


3- Beverley, Mas 
4- Danvers, Mass 


5- Sunday 


Photo No. 14 - This photo of the Athens 
Hotel, Athens, N.Y. was taken by Steve 
Sullivan on July 24, 1971 almost 50 years to 
the day that Lincoln Bros. Circus closed in 
Athens on July 28, 1921. Photo was taken 
from Water Street looking up Second Street 
Jim White, who was a clown on the Lincoln 
show, and now retired in Attleboro, Mass., 
says this is the place where bandsmen and 
performers stayed at the time of the last 
performance of Lincoln Bros. Jim says the 
place has changed little in the past half 
century. Photo by Steve Sullivan 


July 


6 


Marblehead, Mass 
Peabody, Mass 
Saugus, Mas 
Reading, Ma 
Medford. Mé 
Wakefield, Ma 
Sunday 

Andover, Mas: 
Graniteville. Mass 
Ayers, Mass. 
Ashby, Ma: 
Gardner, Mass 
Hubbardstown, M 
Sunday 

Barrie Plains, Mass 
North Brookfield, Mass 
Warren, Mass. 
Monson, Mass 
Stafford Springs, Conn 
Rockville, Conn 
Sunday 
Manchester, Conn 
Middletown, Conn 
Plainville, Conn 
Unionville, Conn 
Simsbury, Conn 
Avon, Conn. 
Sunday 

Winsted, Conn 
Canaan, Conn 
Millerton, N.Y 
Amenia, N.Y 
Millbrook, N.Y 
Dover Plains, N.Y 
Sunday 

Hopewell Junction, N.Y 


did not exhibit due to charges by Watct 


and Ward Society claiming that the horses 


were overworked 
on July 16 
Pawling, N.Y 
Sunday 
Wappenger Falls, N.Y 
Fishkill, N.Y 

Beacon, N.Y 

Walden, N.Y 
Wallkill, N.Y 

New Paltz. N.Y 
Sunday 

Rosendale, NY 
Saugerties, N.Y 
Catskill, NY 

Athens, N.Y 


(show closed) 


Show resumed it's 


route 
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The St. George and the Dragon 
Telescoping Tableau 


By Richard E. Conover 


Unlike the Five Graces, no controversy 
has arisen over the suitability of the names 
that have been associated with this wa- 
gon. In its original configuration the top- 
mounted figure of St. George in the act of 
slaying the fabled dragon well described 
its predominate theme, while its latter 
day name of the Lion & Mirror Band- 
wagon accurately reflects all that this 
generation has ever seen of it. The 
earliest references that I have found of 
this Forepaugh parade wagon date no 
farther back than 1881. It was originally 
a true telescoper similiar to the 1871 
Howes Great London Circus examples. 

In my 1956 pamphlet, The Telescoping 
Tableaus, I introduced some non-con- 
clusive evidence (that will be updated 
herein) which strongly indicated that this 
tableau was imported from England. 
Nothing really substantial from which to 
further resolve this facet of its history has 
been added to the information that was at 
hand in 1956. We can only speculate now, 
since it has been resolved that the Five 
Graces did hot have a telescoping mech- 
anism and since the Graces was the only 
one of the four towering tableaus defin 
itely known to have been made in the 
States, the likelihood of the St. George 
coming from the same foreign source that 
built the 1871 Howes tableaus is a bit more 
plausible. Living on this side of the 
Atlantic, it is virtually impossible to get 
any further leads because none of my 
British contemporaries have any know 


ledge whatsoever in their long-gone par 
ade wagons or the manufacturers thereof, 
nor do they know of a single authority on 
the subject. It would even help to know if 
the limeys of the last century were accus. 
tomed to seeking gastromomic relief from 
Hostetter’s Celebrated Stomach Bitters or 
if this engraving, which obviously was the 
inspiration for the theme figure of this 
tableau, was used to pitch some other 
product in their domain. Here in America 
it had been doing it since as early as 1863 
There has, however, been one additional 
minor item turn up since 1956 that gives 
some, although weak, support to the old 
evidence. This is from a review of the 
Ringling parade in the Columbus, Ohio, 
Dispatch of 11 September 1893 which 
read their bandwagon is of English 
manufacture - - ,” referring, of course, to 
the Lion & Mirror which at that time was 
Ringling’s lead bandwagon. It would 
only be a little less logical to dismiss this 
as pure propaganda 

The only available photograph of the St 
George Tableau in its original configura 
tion, one of a set of three logically impor. 
tant ones for the immediate purpose, was 
made in Lansing, Michigan, on 28 May 
1887. A second photograph in this set 


Photo No, 1. The only known picture of the 
St. George wagon with its telescopic device 
Picture taken on 28 May 1887 in Lansing, 
Michigan. From original negative in the col- 
lection of the late Richard E. Conover 


shows the Five Graces after its top- 
mounted globe-lion group had been re- 
moved and the third of the set is of this 
same globe-lion group on its first set of 
running gears. While this Lansing picture 
is the earliest one of the Five Graces that 
we have, it has been omitted because, be. 
sides being photographically inferior to 
others, it is believed that its logical impor- 
tance can be adequately introduced with- 
out displaying the actual photograph. 
Sometime between the 1887 date of the 
Lansing pictures and the fall of 1890 
another set of significant pictures were 
made at the Forepaugh winterquarters in 
Philadelphia. One of the set is of a small 
float carrying what had been the top and 
theme figure of the St. George Tableau in 
the 1887 picture. The upper limit of the 
1887-1890 allowable span of years in 
which this top could have been removed 
can be set by three items that appeared 
in the Clipper in the fall of 1890, the date 
that fixes the sale of the main body, the 
St. George Float, and another tableau to 
the Ringlings. The earliest of these Clip 
per items is also our best evidence to sup 
port the possibility of its foreign origin; 
it being a Forepaugh advertisement that 
appeared on 22 November 1890. The 
second item was another ad that was run 
on the 27th of December, Examination 
of the fine print in these sale offerings will 
reveal that the “2 Big English Chariots, 
one suitable for a bandwagon”’ appeared 
only in the 22nd of November insertion 





This coupled with a news item in the 
December 20 issue, which placed John 
and Otto Ringling at the Forepaugh quar- 
ters in Philadelphia, recently, where they 
acquired several chariots, accounts for the 
ommission of these items fromthe second 
advertisement 

A long-standing tradition, crediting the 
Moeller Brothers with rebuilding the St 
George into the Lion & Mirror Band- 
wagon, can now be explored as being 99% 
myth. This story, generic from the late 
Henry Moeller, has been that the St 
George arrived intact in Baraboo in 1890 
and that it was the Moellers who dis 
mantled it, set the St. George figure on its 
separate platform-gear, performed the 


necessary modifications to the main body 


to convert it to the bandwagon, and built 


another float (unidentified) out of the 
parts surrounding the rectangular well 
through which the telescoping figure had 
operated. Since 1956 two more photo 
graphs, definitely know to be Ringling 
in the 1890's, have been made available 
One of these is of the St. George Float on 
exactly the same gear that it was on in the 
Philadelphia picture. The other is one of 
the best of several available showing the 
rectangular well still in place on the Lion 
& Mirror. Actually, the railing for this 
former well was still in place until shortly 
before 1900; so other than possibly decking 


Photo No. 2. Lion and Mirror bandwagon 
on the lot of the Ringling Bros. World's 
Greatest Show, Algona, lowa, 1894. Notice 
the new, lighter undercarriage. Circus World 
Museum Collection 


in the opening it is certainly not apparent 
just what this “major’’ Moeller conversion 
job could have amounted to. Still it will 
always be pleasant to remember the con- 
vincing twinkle in Henry Moeller’s eye 
when he told the story. That is the way he 
was living the event so many, many years 
later. 


Pictures of the St. George Float in 
Ringling parades seem to be practically 
non-existent. Either from route books or 
from newspaper accounts its presence 
there can be traced through 1896. Be. 
tween then and 1900 when we begin to 
get substantial photographic coverage of 
the Ringling parade there is almost a void 
of any information. So far the St. George 
has not appeared in any vintage 1900 
photographs, and since by then there were 
several new floats in evidence, it can be 

Photo No. 3. The St. George and the 
Dragon float is shown here on the Ringling 
show in the mid-1890’s. This is one of the 
few pictures of this float while on the Ring 
ling Show. From the original negative in the 
Pfening Collection 


Photo No. 4. Good close-up view of the 
Lion and Mirror in a Ringling Bros. parade 
Date unknown Burt Wilson Collection 


surmised that it had been retired. In 
1913 it, plus two tableaus and two cages 
from the 1912 surplus list, were sold to 
J. H. Garrett for his second try at Rice 
Brothers. That attempt lasted for most of 
the season but for the next year and a half 
its chattels were shuttled about the coun- 
try while Garrett and W. E. Franklin (erst 
while general agent, partner in King & 
Franklin, John Robinson & Franklin 
Brothers, etc.) who held the mortgage 
fought it out in the courts. Franklin fin 
ally won out and in September 1915 sold 
all that had not been stolen off to the 
Wortham Carnival. Only two fragments of 
this property have ever turned up in sub- 
sequent pictures; one of the cages that 
was purchased from Ringling that dates 
back to the Forepaugh-Sells turns up on 
Mugivan and Bowers’ Howes Great Lon- 
don and an old Campbell Brothers cage 
was still at the Wortham quarters in San 
Antonio in the 1920's. The trail of the St 
George Float, at the moment, is still cold 
From 1891 and until 1905, when the new 
Swan Bandwagon with its twenty-four 
horse hitch was brought on, the Lion & 
Mirror was the Ringling No.1 Bandwagon; 
after which it became the second or some- 
times the side show bandwagon In 
January 1915 it was in the Moeller shops 
for its yearly repair work for the last time, 
the year corresponding with its last men- 
in the parade list. At this juncture it 
joined the Swan Bandwagon in the storage 





shed, which as mentioned before had been 
there since 1912. There they remained un- 
til George Christy bought them on 14 
November 1925. In this purchase Christy 
acquired the two bandwagons, two uni- 
dentified cages, and three of the alle- 
gorical pony floats for $4,000. Christy did 
not route his show to Baraboo until 30 
May 1927 when he picked up both the 
bandwagons, and one or both the cages. 
He did not get the pony floats because, 
meanwhile, Fred Buchanan had been 
there, bribed the attendant of the abon- 
doned quarters for the key, stole the 
floats, and attached them to his Robbins 
Brothers Circus. George Christy's reve- 
lations about this incident sure clears up 
the unlogical tradition that Buchanan 
acquired these floats from Bridgeport 
because it has been unlogical for them to 
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Photo No. 5. In 1927 George Christy 
picked up this wagon from the old Ringling 
winter quarters in Baraboo. This picture 
shows the Lion and Mirror in a post-1927 
Christy parade. Jay Beardsley Collection 


have been there since they did not leave 
Baraboo with the Ringling train in 1918. 

The last year for the Christy Brothers 
Circus was 1930. George Christy retained 
all of the property at his Houston, Texas, 
quarters until late in 1934 when he sold a 
parcel, including the Lion & Mirror, to 
the newly organizing Cole Brothers Circus 
with headquarters at Rochester, Indiana. 
Cole used it in 1935, 36, and '37 and re- 
turned it because it was no longer ser. 
vicable. For almost a decade, it sat in a 
wagon shed in Rochester. By early 1948 
it had been moved to a farm near 


and 


New Yeaz 


from 


Sarasota, Florida 


Rochester where it was left outside ex 
posed to the elements. That would have 
been the finish of it if the Block & Kuhl 
Department Store of Peoria, Illinois had 
not acquired and restored it for use in their 
annual Thanksgiving Day parades. After 
the 1961 parade it was presented to the 
Circus World Museum in Baraboo, Wis 
consin where it is at this date this is being 
written, 


BACK ISSUES OF 
BANDWAGON MAGAZINE 


1962 
1963 
1965 
1966 
1967 
1968 
1969 
1970 


It is suggested that you order 
the earlier issues soon as they are 
going fast. The back issues are 
now priced at $1.30 each, in ac- 
cordance with the new subscrip- 
tion rate. Postage is paid by book 
rate. 


BANDWAGON BACKISSUES 
2515 Dorset Rd. 
Columbus, Ohio 43221 


November-December 
January February 
November December 
All Issues 

All Issues 

All Issues 

All Issues 

All Issues 
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Circus Train a 
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By Fred D. Pfening, Jr. 


ially designed lithographs have 

s held a real interest to poster col- 
Larger circuses, and sometimes 

smaller, who used a large quantity of 
paper would have new drawings made of 
special features and acts. Since the origi- 
nal drawings and lithograph stones were 
the property of the printing company, the 
litho firm would later, on occasion, offer 
the designs as stock paper adding the title 
of any circus purchasing the paper, in 
place of the originating show 
Overall lot scenes with 
acres” of canvas were popular, 
suggesting that there were about 


“acres and 
usually 


half 


again as many tents as were actually 
used by the given show 

In the e of railroad shows circus 
i ided to the lot designs, show- 
ing the “miles” of train cars unloading 
near the lot. An example of this type of 
poster is the Sells Bros. and S. H. Barrett 
litho designed and printed by Strobridge 
Lithographing Co., that was used in the 
late 1890s. Close study of this litho shows 
some interesting little details added by the 
artist. In this case the flag over the rail- 
road freighthouse carries the Sells & 
Barrett title. The two trains in the fore- 
ground carry the Sells Bros. name and the 


/ EPS Ogos ye at 


4 
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Pr emer SEA ARINAL fe eoatNO SHOWS 
third train carries the Barrett title. The 
names of the two shows appear twelve 
times in various locations on the single 
litho. 

The Adam Forepaugh Shows litho used 
in the early 1880s was also producted by 
the Strobridge Company. The show may 
have traveled on three trains, but there is 
some question if as many cars were used 
as are shown. The original poster is in the 
Harold Dunn Collection. 

The Ringling Bros. Barnum & Bailey 
Combined Shows used two different basic 
designs of trains unloading. The first was 
drawn by Strobridge staff artist Harry 
Ogden in 1922. The original sketch in the 
configuration of a 12 sheet wall posting 
bill is shown here. The drawing is sec- 
tioned off into 12 parts each being of one 
sheet size 

Because various sized posters were of a 
different shape and proportion it was 
necessary to make minor changes of the 
same poster in different sizes. The fin 
ished poster from the original drawing 
shown here is a one sheet. Since the poster 
is higher but not as wide in shape the 
finish artist has added mountains on each 
side to fill out the overal design. The logo 
of the “Greatest Show on Earth” has also 
been added. The 12 sheet finished poster 
used in 1923 carried the Strobridge num- 
ber 238 while the one sheet was assigned 
number 2320. 

The Strobridge firm also printed the 
color courier booklets for the Ringling 
Barnum Circus. The vertical adaption of 
the train unloading design was used on 
the back of the courier in both 1 and 
1923. A number of minor changes were 
made in this case. The trains are closer 
together so there was not as much room 
for the animals and men between the 
trains. Other parts of the courier drawing 
indicate that it was completely redrawn 
generally following the original Odgen 
sketch. Clearly visible is the difference 
in the ends of the coaches as well as the 
runs at the right. 





In 1933 the big show celebrated its 
Golden Jubilee and two new train litho 
graphs were designed and used that year 
The poster with the Indian was used only 
in 1933. It was printed by the Central 
Printing & Illinois Litho Co., of Chicago, 
Illinois. The most unusual feature of 
this poster is the inclusion of the show’s 
advertising car as the car in the train 
at the bottom of the poster. It is inter- 
esting that the artist used the two elephant 
heads on the advertising car in the poster 

actually appeared on the advertising 


ALL AMERICA will celebrate THE GOLDEN JUBILEE of the 
BARNUM&BAILEY "CIRCUS 


vertising for the Ringling-Barnum Circus 


car in that period. Another unusual thing 
about this poster is that there are no stock 
cars shown 
he other train design was made by The 
Erie Lithograph Co. After its introduction 
in 1933 it continued to be used by the show 
during the rest of the 1930s. There is a 
distinct similarity between this Ringling 
Barnum train bill and those done for other 
shows in the early and middle 1930s by 
Erie, suggesting a single artist on all 
designs 
Roland Butler was in charge of all ad 


and others owned by them. He com 
missioned the Erie Litho Company to 
produce a train unloading bill for both 
Hagenbeck-Wallace and Al G. Barnes. 
The Hagenbeck-Wallace poster was re- 
produced in the July August 1964 issue of 
the Bandwagon. It was used for sure in 
1934 and 1938. It is doubtful that it was 
retitled for the 1935 Hagenbeck-Wallace & 
Forepaugh-Sells title. A shelf stock re. 
maining at Erie was picked up by Howard 
Bary for his H-W show 





ROBBINS BROS CIRCUS 


The Al G. Barnes pos 
used in 1937 and 1 when the Sell 
Floto title was added. But it originally 
appeared with only the Barnes title in 
1934. 

The Central Printing Company pro- 
duced a train engine design that was used 
on both the Hagenbeck-Wallace and the 
Al G. Barnes circuses in 1934. The two 
were identical except for the title; the 
Hagenbeck-Wallace version is shown 
here. 

In 1935 Floyd King was director of all 
advertising for the new Adkins and Ter. 
rell Cole Bros. Clyde Beatty Circus. He 
ordered a number of new poster designs 
from the Erie firm. One of these was a 
train unloading scene. An interesting fea- 
ture of this poster is the inclusion of one 
of the show’s features - Jumbo II, the large 
African elephant. 

When the number two Adkins & Terrell 
show went on the road in 1938 many of the 
Cole posters were rehashed for the 
Robbins Bros. Circus. The Robbins train 
litho is shown here. The Cole version 
appeared in a prior issue of the Band- 
wagon 

Another unusual poster was drawn by 
the Erie artists for the 1 Cole show. 
This litho showed the circus being un- 
loaded from a ship and being loaded on a 
train. Both the train and boat unloading 


er shown here 
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BRINGING 10) YOU ALL THAT IS 
GREAT /7 the AMUSEMENT WORLD 


ETURN HOME AFTER ATRIUMPHAL CONQUEST OF THE OLD WOR 


bills were used by the Cole show for a 
number of rs. 

When the Clyde Beatty Circus was 
placed on trucks in 1957 Floyd King was 
named general agent, and again his job 
covered the purchase of all advertising, 
including posters. King has been a life- 
long advocate of heavy billing. The Erie 
company went out of the circus litho busi- 
ness in the 1940s, so King could not turn to 
them for the “old time flavor” posters he 
wanted. It was in 1965 that he borrowed a 
number of Cole Bros. Erie posters from 
the author and had them reproduced by 
photo offset by the Acme Show Printing 
Co., then located in Hugo, Oklahoma 


The boat unloading design was one of 


those reproduced 


ae Be LILAC 
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One of the last unloading posters used 
was posted by the Hamid-Morton Circus 
in 1940. This bill will be new to most of 
our readers. The Hamid-Morton Circus 
was an indoor show that played week 
stands in buildings for the Shrine and 
other organizations. It had no tents or 
other transportation equipment. In 1940 
the show leased the complete Wallace 
Bros. truck circus and hired Clyde Beatty 
as the feature and took to the road under 
canvas. It was the only truck circus to 
advertise it’s arrival by rail. The bill is in 
full color, but it contains no reference to 
the printer. Because of it’s design with the 
title so prominate it is safe to say it was 
done especially for the Hamid-Morton 
Circus. 

The last train unloading circus poster 
used was printed by Central Show Print, 
of Mason City, Iowa, for the Dailey Bros. 
Circus in the 1940s. It was printed in 
solid colors and did not compare with the 
fine lithographs used by the other cir- 
cuses mentioned above 

All of the posters, with the exception of 
the Adam Forepaugh bill, are from the 
Author's collection. 


This is the first of a series of articles on 
special types of lithographs 

Others are planned on wild animal 
trainers and lot scenes, among others. 
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Season's Greetings To Circus Friends and 


Fans Everywhere 
Heartiest Greetings 
of the Season 


to 
Circus Performers And 
Circus Fans Everywhere 


Grace Weckwerth 
C.F.A. P.E.T.A. C.H.S. 
C.C.A. and C.F. Great Britain 


Joe M. Heiser Jr. 
C.H.S. No. 479 
Houston, Texas 
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The Cotpocation Cages 


By Stuart Thayer 


The American Circus Corporation began 
a program of wagon building in the winter 
of 1921 that lasted through the winter of 
1928. It might have gone on beyond then 
except that the Corporation was sold to 
John Ringling in 1929. One result of this 
program was a group of cages that are 
probably the best known such vehicles in 
circus history. Certainly they were the 
most photographed, and it is quite possible 
such a large, homogenous group was never 
before produced 

The equipment on the Corporation 
circuses was wearing out by 1921. Much 
of the Sells-Floto equipment dated back to 
1907; Hagenbeck and Wallace still had 
Great Wallace wagons from before 1900 
and Carl Hagenbeck equipment from 1904 
and the John Robinson Circus was using 
vehicles from the Howes and nger 
shows that had carried the flag since 1910 
or thereabouts. Illustrative of this situ- 
ation is the letter quoted by Albert 
Conover (John Robinson's Circus, Season 
of 1928, Bandwagon, May-June, 1970) 
from Louis B. Chase, manager of the show, 
to Jerry Mugivan in which he says that the 
cage wheels were crumbling, the floors 
warping and the bars rusting 

William H. “Cap” Curtis (1873 - 1955) 
was in charge of the shops at the Peru, 
Indiana winter quarters of the Corporation 
shows and it was under his direction that 
the new baggage wagons and cages were 
built. Curtis is best known as the inventor 
of the canvas spool wagon and the auto- 
matic seat wagon. His baggage wagons 
were square, squat and built for heavy 
use anda long life. These cages could well 
be defined the same way for they are really 
baggage wagons with bars. 

As they came out of the shops the cages 
most likely went first to Sells-Floto and 
then to Hagenbeck-Wallace. The John 
Robinson production was the last of the 


Hagenbeck-Wallace No. 3 
Thayer Collection 


effort. Known since as the Curtis or 
Corporation cages they are the circus to 
many people as, aside from the Ringling- 
Barnum property, these were the chief 
railroad dens one saw throughout the 
30's. Three of them are still bringing 
sure to the public as part of the col- 
lection at the Circus World Museum. 

Of the twenty-three wagons identified 
in this research one was divided into four 
sections, four into two sections and 
eighteen into three sections. The other 
was the hippopotamus den. Over the 
years modifications were made in the 
interior divisions so that the number of 
exterior sections did not always indicate 
the number of separate compartments. 
The carvings used to decorate the cages 
were of the simplest, machine-made type 
often used in the interior decoration of 
dwellings. They consisted mostly of 
roundels, circles, diamonds and fluted 
squares. With only a dozen to fifteen 
different carvings the shop was unable to 
make each cage’s embellishment unique. 
In time, the carvings were changed, 
usually removed so that careful analysis is 
necessary in tracing individual units. 

The John Robinson group, the ones built 
in the winter of 1928-1929, differ from the 
others in that their roofs curve sharply and 
their skyboards are uniformly scalloped. 
Of the lot, these are the most pleasing to 
the eye 

The John Robinson Circus went off the 
road after the 1930 season and Sells-Floto 
after the 1932 son. These cages piled 
up in Peru and the Hagenbeck-Wallace 
management took its pick of them every 
season the show went out until the last one 
in 1938. After that the wagons that 
trouped were to be seen on Ringling- 
Barnum, Cole Brothers and Arthur Bro- 
thers. In 1941 a large group of them were 
burned in Peru in order that the scrap 
metal might be salvaged for the World 
War II reclamation drive. Cecil B. DeMille 
destroyed several more of them in 1951 


in the production of his motion picture, 
“The Greatest Show on Earth”. 

In the following catalogue of these wa- 
gons the initials and numbers indicate the 
circus on which the earliest number identi- 
fication was made. The John Robinson 
group is listed together at the end so as not 
to confuse the numbering sequence. Dup- 
licate numbers are the result of renum- 
bering from season to season and show to 
show. The range of photographs of these 

vagons on Sells-Floto in the 1920's is very 
limited so the list is heavy with 
Hagenbeck-Wallace numbers. All the 
photographs are from the Pfening Col- 
lection though research was also done in 
the Conover Collection and at the Circus 
World Museum 

HW#3 This two sectioned cage was one 
of the earliest supplied to Hagenbeck- 
Wallace. It was probably built in 1922 or 
1923. Still numbered 3 in 1933, it appears 
here as 25 which it was in 1934, but by 
1937 it had become number 26. It was 
burned in Peru in 1941 

HW3#5 This cage appears on Sells-Floto 
in 1924, but its number at that time is 
unknown. Within a year or two it replaced 
the old Carl Hagenbeck kangaroo cage 
(numerically speaking) on Hagenbeck- 
Wallace and weut out with that circus at 
least through 1934. 

JR#12 This was the pygmy hippo den 
on Hagenbeck-Wallace in 1924 and could 
have been number 50 at that time. By 
1927 it, with the pygmy hippo, had moved 
to Sells-Floto and in 1929 and 1930 it was 
on John Robinson where it was number 12. 
In 1934 it was number 9 on Hagenbeck 
Wallace. It was left in Peru in 1938 and 
Cole Brothers bought it in 1940 after their 
fire at Rochester, Indiana. As number 18 
it was ten years with Cole Brothers and 
went into the Kelley Farm in Peru in 1950. 
Presumably, it rotted away. 


Hagenbeck-Wallace No. 5 
Pfening Collection 





John Robinson No. 12 
Thayer Collection 


Hagenbeck-Wallace No. 19 
Pfening Collection 


HW#16(A) It is possible that this wagon 
is not properly part of this construction 
The carvings and shape of. it, however, 
identify it as Curtis-built and it may have 
served as a pattern for the others. It was 
a cat cage on Hagenbeck-Wallace in 1922, 
1923 and 1924. It may have been retired 
by 1935. 

HW#19  Sells-Floto had a cage num- 
bered 19 from 1924 through 1930 and 
this may have been it. It definitely car- 
ried the number on Hagenbeck-Wallace 
from 1932 through 1937. It probably was 
burned in 1941. 

SF#20 On Sells-Floto by 1930 this 
one was very likely there earlier. It stayed 


Hagenbeck-Wallace No. 21 
Pfening Collection 


with the show through 1932 and went out 
with Hagenbeck-Wallace as number 31 
from 1933 through 1937. It stayed in Peru 
in 1938 and was possibly one of those 
burned in 1941. 

HW#21 One of the four survivors of all 
these cages, this one is now at the Circus 
World Museum where it retains its 
Hagenbeck-Wallace number. It was on 
that show in 1937 and 1938 and went to 
Louis Gobel's animal farm in Thousand 
Oaks, California when the Bary-leased 
Hagenbeck show folded in 1938. It went 
to Baraboo in 1964. 

HW#22 This wagon went the route 
Howard Bary, Louis Gobel, Cole Brothers. 
It was left in Peru in 1937 and in 
Thousand Oaks in 1939. Cole Brothers 
bought it in 1940 and it was still on the 
show in 1950, having survived the Cali- 
fornia train wreck of September, 1946 in 
photos of which it is prominent. It appar- 


Hagenbeck-Wallace No. 16A 
Pfening Collection 


Sells-Floto No. 20 
Thayer Collection 


ently came to grief on the Kelley Farm. 

HW#24 Another survivor, this one is 
now number 24 at the Circus World 
Museum. It was on Hagenbeck-Wallace 
as early as 1933 and rested with Louis 
Gobel from 1938 to 1964. 

HW#25 This one and HW#22 are alike, 
but for the carvings on the first of the three 
sections. On Hagenbeck- Wallace possibly 
as early as 1931 it was still there to travel 
west with Howard Y. Bary and end up with 
Louis Gobel. In 1945 Arthur Brothers 
Circus leased it from Gobel and numbered 
it 85. After that unsuccessful season it 
became the property of a private collector. 


Hagenbeck-Wallace No. 22 
Pfening Collection 





Hagenbeck-Wallace No. 24 
Al Conover Collection 


HW#27 The earliest photograph that 
could be found for this cage is dated 1934. 
It, too, went to Gobel and Arthur Brothers 
where it was number 95. Returned to 
Thousand Oaks after the 1945 season it 
remained there until 1951 when it was 
bought and destroyed as a prop in the mot 
ion picture, ‘“‘The Greatest 
Earth”’. 

HW#28(A) 


Show on 


Two vehicles in the group 
carried this number on Hagenbeck- 
Wallace, though at different times. This 
three-section cage was there in 1933 and 
1934. The show didn't go out in 1936 and 
this one must have remained at Peru until 
the burning in 1941 


Hagenbeck-Wallace No. 27 
Pfening Collection 


Hagenbeck-Wallace No. 28B 
Pfening Collection 


HW#28(B) On Sells-Floto in 1929, 
where its number could not be determined, 
this den was 28 on Hagenbeck-Wallace by 
1935. It went to Thousand Oaks and from 
there to the Circus World Museum. It is 
now number 25 at the museum 


HW#29(A) As with the number 28 there 
were two_ separate number f 
Hagenbeck-Wallace. One is listed belou 
with the John Robinson group. This cage 
carried the number in 1937 and 19 It 
ended up at Louis Gobel's and was one 
of those destroyed for the movies in 1951 

SF#30 One of the examples of the same 
number being continued between shows 
this was on Sells-Floto in 1929. In 1933 
it moved to Hagenbeck-Wallace with no 
change in number and went out through 
the 1935 season. It apparently never left 
Peru again and must have been burned in 


Hagenbeck-Wallace No. 25 
Pfening Collection 


SF#31 Sells-Floto carried this one at 
least by 1932, probably much earlier. It 
went to Hagenbeck-Wallace in 1933 and 
was numbered 20. On the road through 
the disastrous 1938 season it stayed at 
Thousand Oaks until 1951. In that year it 
became one of those in the movie wreck 
scenes 

SF#32 This was the only four-arched 
cage in the subject group. Fitted with a 
tank for seals it was on Sells-Floto as early 
as 1928. In 1933, 1934 and 1935 it was 
number 32 on Hagenbeck-Wallace. Since 
it doesn't appear again after the 1936 
interruption the assumption must be that it 
was burned in 1941 in Peru 


Hagenbeck-Wallace No. 284 
Pfening Collection 


CLYDE BEATTY'S PRRFODNAING ANmear < 


Hagenbeck-Wallace No. 29A 
Pfening Collection 





Hagenbeck-Wallace No. 29B 
Pfening Collection 





Sells-Floto No. 31 
Pfening Collection 


Hagenbeck-Wallace No. 16B 
Pfening Collection 
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John Robinson No. 34 
Al Conover Collection 


John Robinson No. 33 
Al Conover Collection 


La 
Sells-Floto No, 30 
Pfening Collection 


Sells-Floto No. 32 
Pfening Collection 


Hagenbeck-Wallace No. 18 


Pfening Collection 





The Six John Robinson Cages 
HW#16(B) These were all built in the 
winter of 1928-1929. It is assumed they 
were numbered 33 through 37, excepting 
the hippo den, and that the Sells-Floto seal 
den number 32 was the last of the others 
built. This one was on Hagenbeck 
Wallace by 1932. In 1938 it went to 
Ringling-Barnum to house Terrell Jacobs’ 


Hippo Den 
Pfening Collection 


cat act and was numbered 83 at that time. 

HW#18 A twin of number 16 but for 
the carving on the mudboard this cage was 
on John Robinson in 1929 and 1930, as 
were all six of these. By 1932 this was on 
Hagenbeck-Wallace. The possibility exists 
that either this one or number 16 was 


Seasons Greetings! 
from America’s Newest Circus Hobby Club! 


Charter Members include 
Charles H. Bennett, Jr 
Arthur E. Stensvad 
Bill Green (Calliope Bill) 
Patrick Laughton 

C. C. Day 

Joe Fleming 

Paul E. Fitzpatrick, M.D. 
Robert A. Harrison 
Sverre O. Braathen 
Edward Cripps 
Arthur M. Thompson 
Loren D. Geiger 
Terry Squires 

Pat DiPonzio 

Edwin C. Rogers 
Carl Landrum 

Buster Bailey 

Barbara R. Bailey 
Earle M. Moss 
Raymond J. Ronquist 
David E. Ferell 
Merle Evans 

Charlie B. Campbell 
Frank McKinnon 
James Kieffer 

Bob Mayer 

Donald H. Shepherd 
Paul F. Van Pool 
August (Gus) Spera 
Cort Langdon 

John Toy 

Bob Parkinson 

R. J. Green 

Harry T, Dreyfus 
Paul E. Roberge 


numbered 30 in 1937. Transferred to 
Ringling-Barnum for 1938 this was num- 
bered 88. It had no front chute opening. 

HW#29(B) This wagon was so num- 
bered for the period 1931 to 1934, but may 
not have been on the road each of those 
four seasons. It appears not to have been 
picked from the surplus in Peru for either 
1937 or 1938 and must have perished in the 
fires of 1941. 


JR#33 This cage does not appear to 
have gone out with Hagenbeck-Wallace 
after the John Robinson Circus was taken 
into Peru after the 1930 season. It went 
out with Ringling-Barnum in 1938. 


JR#34 This one went out with 
Hagenbeck-Wallace in both 1932 and 
1933. It went with Ringling-Barnum in 
1938 where it was numbered 92. 

Hippo Den Numbered 30 in 1929 this 
was the John Robinson hippo den in 1930, 
also. It went to Hagenbeck-Wallace for 
1931 through 1937 and bore number 80 
in 1933 and number 14 in 1934. Left in 
Peru during 1938 and 1939 it was acquired 
by Cole Brothers, along with its famous 
occupant “Chester”, in 1940. The Cole 
show gave it number 19. 


“The Windjammers Unlimited” 
A Circus Music Historical Society 


Shirley R. Ryon 
William £. Hooper 
Albert Carollo 

Bruce A. Ranney 

Roy O. McIntosh 

J. Daniel Maquire 
Lloyd G. Fengel 
Charles J. Sbarbaro, Jr 
Ed. Livingston 
Charles A. Koehler, Jr 
Stephen Gillette 
George H. McWilliams 
Gary Schamberger 
Thomas A. White 
Freddie Daw 
Gordon C. Hulbert 
John E. Dean 

Henry K. Hayden 

Mr. Patsy Capilungo 
Charles E. Stevenson 
Leslie Y. Harkness 
Leon Joseph Holecheck 
Rev. L. David Harris 
Emil C. Hahn 
Albert F. House 
Charles J. Schlarbaum 
Tai Chan 

Al Richards 

David D. Kennedy 
Paul E. Bohler 

Eric Joseph Beheim 
Lynne Morrill Beheim 


Wm. R. (Boom Boom) Browning, Jr 
John W. Shideler 

James J, McCracken 
Robert P. Hills, Jr. (Harper) 
Ernie Lawrence 

Frank J. Pauska 

Kenneth E. Karalfa 
Richard Brislin 

Gordon D. Brown, M.D. 
Robert Kitto 

Fred Mercer, Jr 

J. Buster Clarke 

Harold Stekly 

Joe S. Rettinger 

Ward Stauth 

James F. Sautter 

Percy Turner 

Joseph T. Bradbury 
Daniel S. Gabert 

Pam Williams 


If interested in “singing on” write 
The Windjammers Unlimited 
811 East Third Street 
North Platte, Nebr. 69101 





CHS ELECTION RESULTS ACOs 


ls Back in Business 


Lithos For Sale 
All Originals NO Reproductions 


RINGLING BROS. BARNUM & BAILEY 
1930s 
Animal and Clown posters 
Ye sheet $6.00 
Animal and Clown posters 
1sheet $7.00 
RINGLING BROS. BARNUM & BAILEY 
1940s 
Animal and Clown posters 
Ya sheet $4.00 
Animal and Clown posters 


1 sheet $5.00 
i¢ 1953 Alzanas, Unus and Francis Brunn 


sheets $6.00 ea 
1950s Pat Valdo Clown Poster $6.00 
CRISTIANI BROS. CIRCUS 1958 
CHANG REYNOLDS STUART THAYER JULIAN JIMENEZ Special designs by Forest Freeland. Some 
On October 30, 1971, C.H.S. Ballots were mailed. Marked Ballots returning almost immed- [| Of the finest new posters printed in last 
iately, with the heaviest voting the first and second week. By November 10, 1971, 508 votes | 15 years. They are 22 x 14” and make 
were received. This is approximately 50% return by eligible members, with the following J great wall pieces. Four different-Girl on 
results. horse, White Rhino and native, Elephants 
in ring and Cristiani Tetterboard Troupe 
$3.50 each or $13 all four 
OFFICE CANDIDATE NO. OF VOTES Two additional Freeland posters both ‘2 
sheets. Leaps over elephants and a Wild 
PRESIDENT * CHANG REYNOLDS 451 animal bill with six animals $4.00 each 
KING BROS. WORLD'S GREATEST 
VICE PRESIDENT STUART THAYER 306 CIRCUS 1955 
DAN GABERT 167 Photos of Floyd King and Arnold Maley 
" y 
SECRETARY-TREASURER JULIAN JIMENEZ 448 ee meen aneetiand 
DIRECTOR - DIVISION 1 FRED D. PFENING, JR 71 Many other 1950s King and King 
Cristiani posters $3.50ea 
DIRECTOR - DIVISION 2 BILL DONAHUE 26 TOMMIX CIRCUS 1930s 
RICHARD W. FLINT 24 Selection of posters of this famous circus 
STEPHEN SULLIVAN 10 $6.00 each 
MILLS BROS. CIRCUS 1950s 
DIRECTOR - DIVISION 3 JOHN ROBERT TIMMEL This circus used very little paper, we have 
DIRECTOR - DIVISION 4 GENE PLOWDEN 39 a Ya sheet streamer of Mills Bros, at $3.00 
FOR THE BEGINNING COLLECTOR 
DIRECTOR - DIVISION 5 TOM PARKINSON Clyde Beatty-Cole Bros. Circus 1960s 
10 different designs. Hunt Bros, as well 
DIRECTOR - DIVISION 6 GORDON BORDERS as Hunt Bros. & Eddy Bros. Combined 5 
DIRECTOR - DIVISION 7 JOE RETTINGER different designs. Cristiani Bros. Wallace 
Combined 1960s. ‘2 and 1 sheets all you 
DIRECTOR - DIVISION 8 ROBERT MAC DOUGALL want at $2.50 each. 
MIKE SPORRER FOR THE CARNIVAL FAN 
We have a selection of 1 sheets from Art 
DIRECTOR - DIVISION 9 ED CRIPPS Lewis. World of Mirth and Strates and 
Eight (8) Write In Votes other carnivals $7.00 each 


* Designates Elected Officer 


Circusiana Mart 
| would like to thank my fellow Committeemen, Paul Fitzpatrick, M.D. and Fred Dahlinger 2515 Dorset Rd 


for their help with this election Columbus, Ohio 43221 


R. S. MacDougall 
Election Commissionaire 


May the Peace of Circus Historians 
Christmas abide with Throughout 
all Circus Folks and the New Year 


CFA John and Hazel Phillips CHS 





Tompkins Wild West Show 


SUPPLEMENT II 


By Joseph T. Bradbury 


As a direct result of the publication of 
the history of the Tompkins Wild West 
Show 1913-17 in the March-April 1971 
Bandwagon and Supplement I in the May- 
June 1971 issue two former Tompkins 
troupers have contacted the author and 
have supplied much additional infor- 
mation on the show as well as interesting 
photographs. 

Chick Varnell, who was on the Tomp- 
kins show all five seasons as a performer 
as well as handling many administrative 
duties, was one of the former Tompkins 
men contacting us, the other was S. J. 
“Tex” Arnold who served as boss hostler 
on the show in 1916 

Varnell, now retired and living in 
Greensville,‘ Ohio, first brought to our 
attention several errors in photo identi- 
fication in the initial article in the March- 
April issue. He says that photo No. 6 on 
page 8 is not Mrs. Mabel Tompkins but 
instead is Dixie DeVere, a great cowgirl 
rider. The photo on page 9 showing the 
sideshow was taken in 1916 instead of 
1913. Col. Tompkins is on the ticket box 
on the left and Varnell on the ticket box 
on the right. Mal Bates is making the 
opening and on platform with him is 
Chief Running Deer and O so. Doc 
Dill is at the entrance doorway. 

Chick Varnell writes of Col. Charles 
Tompkins and the Tompkins Wild West 
Show as follows: 

“T was particularly interested in your 
story of the Tompkins Wild West Show. 
It was probably the best ever written on 
that show and there was and is an awful 
lot to be written regarding that outfit. It 
was one of the best of the time and I 


Photo No. 2 - Col. Charles H. Tompkins on 
his Arabian stallion in front of his show's 
marquee, season of 1971. Tompkins never 


should know as I was on the show prob- 
ably longer than anyone associated with 
it. I was very closely associated with Col. 
Charles H. Tompkins, both as a friend and 
employee. I corresponded with him up to 
his death. Have been on many outfits from 
the biggest to the smallest, starting my 
career back in 1903 on the Hargreaves 
Circus out of Chester, Pa. (Joe E. Brown 
also started there) but for some reason the 
Tompkins show was outstanding. There 
v a feeling of loyalty that seemed to 
develop as soon as a performer stepped on 
the lot. Why this was so no one ever 
seemed to know 


Photo No. 1 - Tompkins Wild West Show set 
up on the lot, season of 1917. From left to 
right shows the sideshow top and bannerline, 
the ladder rigging for the high diving dog 
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allowed anyone else to mount the horse and 
he never rode it except in parade. Chick 
Varnell Collection. 


“During the life of the Tompkins show 
there were many of the really big names 
on the show. To mention just a few Wild 
West performers - - Milt Hinkle (South 
American Kid), probably the oldest living 
cowboy of these early days (he’s 91 now), 
Ed Bowman, world’s champion trick rider; 
Lafe Lewman, champion bulldogger; 
Frank Meany, bronk rider; Augie Onte- 
vares (Gomex), who worked in every pic- 
ture that Tom Mix made; E. F. “Buck” 
Moulton, Frank Scott, the great black trick 
rider; Hank Drake, Jim Pidcock, Shorty 
McGee and many, many more. 

“As the circus portion of the show seems 


tree act, marquee with arena in background, 
and concession stand. Automobile on right 
is probably Col. Tompkins’ Maxwell. Chick 
Varnell Collection 
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to be in doubt at times here are just a few 
of the circus attractions on the show at 
various times, not all by any means at any 
one time; Chick Varnell, Roman rings, 
slack wire, also the double act of The 
Varnells; Flossie Totten, swinging ladder; 
The Dehoman Bros. acrobatic act; The 
Emswilers, rings, balancing traps, swing 
ing ladder; Mons. (William) Tessir, wire 
and head balancing traps; Mal Bates, trick 
bicycle rider, one of the greatest ever; 
Eddie Acker, controtionist and clown; 
Kitty Acker, swinging ladder. There were 
many others. Some circus acts could not 
adapt themselves to this type show and 
would not linger long but at practically all 
times there was circus representation on 
the show. This in addition to the trained 
animal acts. The Parker Anderson dog 
and pony act was company owned. 

“Everybody on the show doubled and 
sometimes tripled. As for myself I did 
almost everything on the show that could 
be done. Beside selling reserved seats 
and concert and sideshow tickets some 
times I rode in parade in the band, some- 
times on a horse, and at times in the clown 
wagon. At times I would make up from 
four to six clowns to ride in the parade 
These clowns were from the cookhouse 
and canvas hands. Also I was one of the 
best rope spinners on the show so often 
worked in the arena. Other rope spinners 
were Augie Onteveros, Pete White Cloud, 
Milt and Helen Dill, and they were all 
great performers. There were also many 
Indians at times on the show, also Russian 
Cossack riders. 

“One day on one of his infrequent 
visits to the show about 1915 Al F. 
Wheeler asked me why I didn’t develop an 
aerial act to enlarge the show. So when 
Col. Tompkins asked me to try and break 
in Flossie Totten in an act I did and found 
her to be very well fitted and developed 
a wonderful act. I also broke Flossie in on 
swinging ladders. She was a protege of 
Mrs. Tompkins. 

“Al F. Wheeler was not connected with 
the Tompkins show during it’s final two 
seasons, 1916 and 1917. 


Photo No. 3 - From left to right Augustine 
Octevero, Chick Varnell, and Hank Drake 
‘showing off’ in arena of the Tompkins Wild 
West Show at a stand in the Shenandoah 
Valley in Virginia, season of 1916. Photo 
byS. J. “Tex” Arnold 


“As far as the motorized part of the 
show. It never was motorized. First motor 
on the show was Col. Tompkins’ personal 
car (a Maxwell). Next the ticket wagon 
was put on a model T. chassis and one 
advance wagon was put on a truck. Carl 
Mitchell also later had an auto. That was 
the extent of the motorization on the show. 
I drove the ticket wagon over the road, but 
unfortunately I have not been able to find 
a photograph of it when it was motorized 

“Upon closing of the 1917 season the 
show was stored in Uniontown, Pa. It was 


Photo No. 4 - High diving dog doing free 
act on midway of Tompkins Wild West Show, 
season of 1916. Dog can be seen in mid-air 
during his jump. Portion of sideshow top is 
atright. Photo by S. J. “Tex’’ Arnold 
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scheduled to go out the next year but 
war conditions were asserting themselves 
so the plans for 1918 were scratched. I 
stayed in Uniontown until all canvas was 
dried and put away. Later some stock was 
sold, some had been contracted out, and 
some was shipped west accompanied by 
the boss hostler who was joining the 
cavalty at Ft. Sill, Okla. I lost my rigging 
during the sell off. 

“Regarding Col. Tompkins, to give you 
an insight into the kind of man he was 
during the 1915 season in West Virginia a 
“Hey Rube” broke out during which a 
towner was killed. The boss hostler was 
arrested and charged with homicide and 
held for trial. When the trial was set Col 
Tompkins came to and asked me to look 
after the show while he attended the trial 
He stayed away supplying the money and 
all the legal help until the man was 
cleared. During that time I did everything 
from selling big show tickets to keeping 
the show running. When the Colonel 
returned he not only paid me but reim 
bursed me for any commissions I might 
have lost on concert and seat 
ticket sales. 
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“When I first joined the show I did not 
drink any coffee. The Colonel asked me 
what I did drink. I said milk so for the 
balance of the son there was milk for 
me at dinner every day.” 

S. J. “Tex” Arnold, now retired and 
living in Orlando, Florida, also provided 
some most interesting information on the 
Tompkins show. He writes as follows: 

“IT was boss hostler on the Tompkins 
Wild West Show in 1916 from March until 
we went into winterquarters at Warsaw, 
Va. November | after playing Virginia ¢ 
West Virginia for 7 months with the s 
on wagons 

“There were NO TRUCKS on the show 
during season of 1916. Charlie and Mabel 
Tompkins had a 1915 Maxwell touring car 
with curtains that he drove over the road 
and carried, “Circus”, Mabel’s white bull 
dog with them. The advance had one 1915 
Ford single seater with folding top and 
Carl Mitchell, bandmaster, drove a 1914 
Ford roadster over the road and among 
his chores was to take me in the car to look 
over for moving the night train 

“Our local feed contractor was general- 
ly our source of information as to the 
shortest and best road to the next town of 
showing so Carl Mitchell and I took the 
1914 Ford roadster and drove to the next 
town and back and I carried a small buc- 
ket of air slacket white lime dust to mark 
the roads for the night train. Sometimes 
we drove as much as 20 or 30 miles over 
the mountains thru rain all night. 

“All wagons were equipped with a kero- 
sene oil dash lantern that slipped down 
over the front tail gate of the wagon and 
the beam shown between the two horses 
to light up the road for about 300 or 400 
feet. And we had a red lantern hung under 
the axle of the rear wagon 

“If the wagons were loaded we pulled 
out at 11 P. M. with me in the lead riding a 
white Indian pony and 9 night baggage 
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wagons following. We sometimes had rain 
and then again bright moonlight to travel 
in. We sometimes tipped a wagon over in 
the mountains and that delayed us get- 
ting into town. I kept the tires on the 
wagons in number one shape and we had 
very little trouble with the harness. Most 
of our night trouble was with horses. Some 
of the older stock just could not take it 
pulling heavy wagons up and down 
mountain roads and when a horse gave out 
we stripped the harness off and rolled the 
horse out of the road put a new horse in 
his place and went on toward town. The 
day train would come leading the horse in 
the morning. 

“Dr. M. C. Turner of Lambertville, N.J 
came into the winterquarters at Warsaw, 
Va. about six days after I arrived and he 
was very much put out about the condition 
the horses were in, having been turned 
into scrub oak brush all winter with no 
shelter and there were four dead horses 
and four laid shivering in the morning 
cool air. Dr. Turner told me he held a 
mortgage on the horses. During the pre- 
vious winter the show had wintered on 
one of his farms in Lambertville, N.J. but 
in the fall of 1915 cold weather caught 
the show in Warsaw, Va. so they wintered 
on the Wallace one hundred acre farm two 
miles out of Warsaw. The only way to get 
into Warsaw was to go to Baltimore and 
take passage on the Maryland, Delaware 
& Virginia steam packet line and go on a 
boat down the Potomac River and up the 
Rappahannock to Wellsford Wharf and 
then drive through three miles of sand to 
Warsaw. 


Greetings 
Lindeman’s Seils - Sterling 


Photo No. 5 - Baby White pony was born 
earlier in the morning this photo was taken, 
Oct. 3, 1916 at Tompkins Wild West Show 
stand in Wardensville, Va “Bathless”’ 
Spivens, pony boy, is in attendance. Photo 
by S. J. “Tex” Arnold 


rs. Hackney’s two horses were kept 
in the Wallace livery stable back of the 
Wallace Hotel and were exercised, groom- 
ed, and well fed every day. They were 
Vardius and Fancy 
“When I arrived in winterquarters in 
early spring of 1915 Charley Tompkins 
and I walked down thru the scrub oak hills 
and he showed me parts of four dead 
horses and four sick horses lying on the 
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wet hillside shivering in the morning cool 
air. On their feet were 12 night baggage 
horses, 10 mules, 1 saddle pony, 6 ponies, 
and 12 bronchos. 

“In 1916 the Tompkins show had the 
following vehicles: 9 night baggage 
wagons, 1 light ticket wagon, 1 band- 
wagon, 1 hotel wagon, 1 hotel covered 
wagon, | surry, 1 buggy, 1 candy covered 
wagon, one 1915 Maxwell touring car with 
curtains, and one 1915 Ford roadster.” 

The Bandwagon staff appreciates very 
much the additional information and 
photographs so kindly furnished by 
Messers Varnell and Arnold which has 
thus become a part of the published his- 
tory of the Tompkins Wild West Show. 
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One of the most beautiful and popular 
acts in the modern-day circus is the fly- 
ing-return act. While many of the cir- 
cus acts have ancient and foreign ori- 
gins, the flying-return act is a late 
nineteenth century development and dis- 
tinctly American in character. The 
United States has always been the un- 
disputed leader in the production and 
exportation of this type of circus act. 

Roy and Juanita Deisler, a husband- 
and-wife team, rank high among flying- 
return act artistes. Like many of their 
peers who succumber to the intrigue and 
challenge of the flying trapeze, neither 
came from a show-business family. But, 
in just a few years, Roy became one 
of the great catchers and teachers of 
the act. Juanita, in a phenomenally 
short time, became one of the great 
leapers or flyers. Few women have 
achieved this status. 

Royal Raymond Deisler was born in 
Paulding, Ohio in 1907 to Simon A. and 
Margaret Deisler. The family mover to 
Fort Wayne, Indiana where Roy grew 
up to be a handsome, athletic and ad- 
venturesome youth. Two cousins, Paul 
and Allen Garee, came to visit one day 
in 1919. They had a casting act on the 
Red Rowen Shows and invited Roy to 
join them. Fascinated by show business, 
Roy lost no time in accepting. With Al- 
len Garee as his teacher, Roy quickly 
fitted into the casting act routine. 

In 1920, Roy joined the Melzoras’ fly- 
ing act for a two-year period. Then he 
signed up with the Harry La Van 
troupe. At first, the troupe performed 
a bar-to-bar act. This was later de- 
veloped into a flying act, and Roy began 
his career as a catcher. Augmenting 
his catching experience, Roy teamed up 
with Frank Shepherd in a flying act 
on the Bob Morton Circus in 1925. 

Roy, together with his brother-in-law 
Jess Detwiler, later produced his own 
act named the Flying Royals. They 
worked parks and fairs for the Barnes- 
Carruthers Fair Booking Association. 


In 1931, Roy began catching for 
Harold R. Voise and Delbert H. Doss in 
the famed flying-return act known as 
the Flying Thrillers. Voise hailed from 
Saginaw, Michigan and Doss came from 
Bloomington, Illinois. Both flyers were 
former pupils of the late Eddie Ward 
who had operated a celebrated school 
for flying acts in Bloomington, Illinois, 
The Flying Thrillers headlined the 
Sells-Floto Circus, and were the toast of 
the town! Their mid-air somersaults 
and twists brought raves from the 
critics. Billboard magazine featured 


Juanita Sturgis Deisler is shown in a pub- 
licity photo used by the Ringling Barnum 
Circus in 1945, Pfening Collection. 


them on the cover of its July 11, 1931 
issue. 

In the 1930’s between circus seasons, 
Roy spent much time in Hollywood en- 
gaged in movie stunt work. The new 
Tarzan series at Metro-Goldwyn-Mayer 
Studios with Johnny Weismuller re- 
quired the skills of flying act perform- 
ers for the giant leaps of Tarzan and 
the swinging apes. Besides Roy, Al- 
f » Codona, Bert Doss and Harold 

were among those engaged in 
movie work. The first Tarzan movie 
with Weismuller called “Tarzan the Ape 
Man” was released in 1932 and brought 
raves from the critics, both cireus and 
movie reviewers. Roy also worked with 
other cinema stars, including Bruce 
Cabot, Noah Berry, Jr., and Paul Muni. 

In 1932, the Flying Thrillers di 
banded and formed new aerial trios. 
Bert and Agnes Doss, with young Eddie 
Ward as their catcher, named their new 
trio “The Flying Bertons” and opened 
the season with Sells-Floto Circus. 


Voise, with Roy as the catcher and 
Mitzie Sleeter as the other leaper, 
named his trio “The Harolds”. (Mitzie 
later became Mrs. Murray Fine; is now 
deceased). The Harolds debuted with 
Ringling Bros. and Barnum & Bailey 
Circus at Madison Square Garden, ap- 
pearing in the same display along side 
the Flying Codonas and the Flying Con- 
cellos. Variety magazine rated their fly- 
ing as the best seen on the show in ten 
years. Circus critics all concurred that 
Roy was one of the outstanding catchers 
of the day. 

In 1983, the Golden Anniversary Year 
of the Big Show, Eileen Larey (she 
later became Mrs. Harold Voise) re- 
placed Mitzie as a leaper in the Harolds 
troupe. 

In 1935, Roy was back in Hollywood 
working for Alfredo Codona in movies 
requiring flying act skills. Codona had 
quit flying, due to a shoulder injury. 
At this time, Roy met a petite, talented 
and pretty coed from U.C.L.A. by the 
name of Wanda Juanita Bell Sturgis. A 
romance developed, and the good-look- 
ing couple was wed that year in Los 
Angeles. Many celebrated friends at- 
tended the ceremony, including Alfredo 
Codona. 

Juanita hailed from Leedey, Okla- 
homa where her parents, William S. and 
Margaret Sturgis had a farm. Mr. 
Sturgis, a U.S. Marshall, claimed that 
his merry-go-round was the first one, 
west of the Mississippi River. Highly 
adept at acrobatic dancing, swimming 
and diving, Juanita had earned a “Miss 
Corpus Christi” crown in Texas and a 
dramatic bit part in a United Artists 
movie entitled “One Rainy Afternoon.” 
The Jesse L. Lasky production released 
in 19386 featured Ida Lupino, Francis 
Lederer, Mischa Auer and others. 

Touched by circus fever, the versatile 
young woman decided to become a leaper 
in the flying-return act business. In 
December, 1936 when Roy rejoined The 
Harolds troupe as catcher in the act, 
Juanita began an accelerated training 
program. The troupe was in rehearsal at 
the old Ward flying school in Blooming- 
ton, Illinois. Art Concello was the owner 
of the school at the time. Both seasoned 
and neophyte flyers practiced there and 
competition was always keen. Ray was 
a strict teacher and insisted on repeti 
tion of any trick that Juanita, nick- 
named “Neets’”, would happen to miss. 
Her progre was phenomenal. She 
quickly mastered the basic tricks of the 
flyer, and in just 6 weeks performed 
double somersaults to the net. 

The Harolds were scheduled to open 
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with Cole Bros. Circus, whose manage- 
ment heads had decided to inaugurate 
their third annual tour at N.Y.C.’s 
famed Hippodrome. This was the first 
time in nearly 30 years that a major 
circus other than a Ringling-owned one 
had played an indoor spring date in 
Manhattan. Cole Bros. bannermen had 
plastered the Hermitage Hotel at 41st 
and Broadway with 700 sheets covering 
14 of the hotel’s 17 floors. The 50 sheet 
high display at the Park Central Hotel 
at 56th and Broadway was believed to 
be the deepest ever seen by veteran bill- 
posters and bannermen. 

On the day of the big opening, March 
18, 1937, Neets was ready for her debut 
in the flying-return act. Alfredo Codona 
was in the audience for her first per- 
formance, and he remarked that she 
executed the most beautiful half-pir- 
ouette he had ever seen a woman leaper 
accomplish. He predicted a great future 
for her. By 1988, Neets performed 
double somersaults to the catcher. 

In 1940, Roy and Neets joined the 
Concellos on the Ringling Bros. and 
Barnum & Bailey Circus. Concello had 
three troupes on the show: the Con- 
cellos, the Comets, and the Randolls. 
Some years, the program listed one of 
his troupes as the Artonys. Roy and 
Neets worked in the Randoll troupe, 
with Roy as the catcher and Neets as 
one of the leapers. 

Neets continued her fast pace of fly- 
ing trick mastery. At the opening of the 
Big One in Madison Square Garden in 
1943, Neets debuted her two-and-a-half 
somersault. She had perfected the dif- 
ficult trick after just two weeks prac- 
tice in winter quarters, injuring a foot 
in the process. Undaunted, the plucky 
flyer performed the tr the first ten 
days of the Garden date, wearing a 
foot splint. With a schedule of two per- 
formances a day, she ran up a total of 
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Juanita Deisler and her husband Roy are 
shown with catcher Joe Siegrist as the 
Flying Thrillers on the Ringling Barnum 
Circus in 1944. Pfening Collection. 


33 shows without missing the two-and- 
a-half. At that time, no other woman 
flyer featured this trick in an act. 

In 1944, Roy formed his own act “The 
Flying Royals.” Neets and Buster Mel- 
zora were the leapers and Roy was the 
eatcher. Ringling circus-goers viewed 
some first-class flying by the troupe. 
Neets performed the most difficult 
tricks of the trade including the double 
somersault (both forward and _ back- 
ward), the two-and-a-half somersault, 
the flifus, and even the elusive triple 
somersault. However, the triple somer- 


sault was not a regular feature of the 
act. Neets’ trade-mark was a flawless 
two-and-a-half somersault to the 
catcher. 
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The Royals presented a spectacular 
“passing leap,” in which Buster Mel- 
zora went over the top to the catcher 
with a high drive somersault, while 
Neets passed below from the catcher to 
the fly-bar in a “bird’s nest.” In an- 
other variation, Neets went over the top 
with a “forward over” somersault to the 
catcher, while the returning leaper 
passed below with a straight jump” to 
the fly-bar. In still another variation, 
Neets went over the top to the catcher 
with a straight “shoot over,” passing 
above the returning leaper. Going over 
the top in the mid-air exchange re- 
quires more strength, concentration, and 
exact timing than passing below. No 
other woman leaper performed the 
“passing leap” in either of these fash- 
ions in an act at that time. 

After the tragic Hartford fire in the 
summer of 1944, Buster Melzora left 
the act and Joe Siegrist joined as a 
leaper. For the balance of the season, 
the Big One gave tentless exhibitions 
in stadiums, fairgrounds and baseball 
parks. Despite the hazards of outdoor 
riggings and varying wind conditions, 
Nee continued to garner flying 
laurels. In Kansas City, Mo., Neets 
missed a two-and-a-half somersault and 
fell into the net. The net collapsed on 
impact. Circus president Robert Ring- 
ling wa tting nearby with his hands 
resting on his canes. When he saw the 
net collapsing, he forgot the canes and 
dashed forward in an effort to bre 
Neets’ fall, and fell himself at the ring- 
side. It was the first time anyone on the 
show had seen Mr. Ringling walk with- 
out his canes. The physicians thought 
Neets would never fly again. The fall 
activated a chronic ear condition that 
proved to be quite serious, but in just a 
short time, Neets was back on the fly- 
bar. 

When the Ringling show opened in 
New York in the spring of 1945, the 
feature of Neets’ performance was a 
two-and-a-half somersault to the catcher 
with a double pirouette return to the 
fly-bar! No other woman flyer had 
mastered double pirouettes well enough 
to offer them as a regular feature of 
an act. 

The attractive and gracious 
flyer was favorite copy for the pre 
The White Tops magazine ran a photo 
of Neets and clown Paul Jerome on the 
cover of its March-April, 1945 issue. 
One of Roland Butler’s favorite photos 
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showed the pretty star shooting over the 
top in the mid-air exchange of the 
“passing leap.” Those Amazing Ring- 
lings And Their Circus by Gene Plow- 
den contains an excellent photo of Neets 
going over the top in the “passing leap.” 
Unfortunately, the photo title “High 
Above The Crowd” does not name Neets, 
or the other leaper, Joe Siegrist, or the 
catcher, Roy Deisler. In 1945, a bronze 
plaque in Neets’ honor w: placed in 
the Photographers Hall Of Fame in 
New York City. It was inscribed “A 


y, at the zenith of her career, 
ouble reasserted itself and 
worsened. Treatment and more rest 
called for, and so Ray and Neets 
red the act in 1946. 

They returned to the flying-return 
act business in 1949, and cepted an 
invitation from Wayne Larey to come 
down to Australia and frame an act for 
Wirth Bros. Circus. Larey had scouted 
a young trapeze performer named Ray 
Humphreys who showed great potential 
for developing into a first-class leaper 
in a flying-return act. Under Ray’s 
coaching, the young flyer progressed 
rapidly. Together, Roy, eets and Ray 
performed as “The Flying Deislers” in 
Australia, Tasmania and New Zealand 
for the next five years. Neets’ perform- 
ance featured the double somersault, 
and the straight “shoot over” in the 
“passing leap.”’ She was the only woman 
in that part of the world that performed 
these tricks. The Deislers gave a com- 
mand performance for young Queen 
Elizabeth II in Sidney, Australia in 


and Neets returned to the U.S.A. 
4 and brought Ray Humphreys 
with them. For the next 5 y , the 
Flying Deislers worked coast-to-coast 
in the U - and Canada. The Tom 
Packs Circus, Rudy Bros. Cir 
rin Davenport Circus, and TV 
Top ¢ us” featured the troupe as 
headliners. In 1957, Denny Pinson re- 
placed Ray Humphreys in the act. 
Young Ray (Slick) Valentine and Billy 
Woods joined as leapers later. 

In 1959, the Deislers retired the act. 
Later, they sold their rigging to Victor 
Gaona who wanted to frame a flying- 
return act with his sons, Armando and 
Tito and his daughter Chela. And so, 
the heritage passed on. 

In 1961, the Deislers stepped back into 
circus life for several weeks when they 
went to Brazil and Argentina with a 
Ringling-framed unit called “Ringling 
Bros. Barnum &Bailey Circus Interna- 
tional, Ltd.” 

Trim and poised as ever, Roy and 
Neets make their home in Florida, a 
few miles outside of Tampa. Retired 
from circus life since 1961, they never- 
theless give the appearance of being 
able to fill a catch-trap and swing out 
on a fly-bar in the true classic style! 
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This Month’s Cover RON HARVEY 


154 Meadowbrook Blvd. 5 
For our cover art for this Christmas issue Fond du Lac, Wisconsin 64935 


we have again selected a classic Christmas 

card from the Greatest Show On Earth 209-A New York Avenue 
As indicated on the cover it was used by New Brunswick, New Jersey 08901 

the Ringling Bros. & Barnum and Bailey J 

Combined Shows in 1925. The original is RICHARD T. FABER 2016 

printed in six colors, including gold Apt. 5, Sachem Village 


2 . a West Lebanon, New Hampshire 03784 
Directory Being Published RAVMIONDIA. WAHIS TION: 
The CHS is in the process of printing a 2017 


directory or roster of members 7805 Grover 
A new directory had been planned follow- Omaha, Nebraska 68124 
ing the increase in dues. It was decided to ROBERT J. WEIS 
delay publication until the new officers were 44 119th Street 
known. With that information now available Troy, New York 12128 
we are proceeding. Our schedule now calls RICHARD E. HOLLOWAY 
for mailing a copy to each member early in 4140-C 48th 
Agt2 San Diego, California 92105 
The roster will be mailed to all members, 
but not to Bandwagon subscribers WILLIAM T. GOULDING 
1850 Indiana Street 


NEW MEMBERS St. Charles, Illinois 60174 


DONALD CHERRY CARLTON C. YOUNG 
1604 Dobson Street Wagon Wheel Drive 
Evanston, Illinois 60202 Easton, Pennsylvania 18042 


JOHN C. BLEW FRANK K. ROBERTS, JR 


10457 South Seeley Avenue 451 Alandele 
Chicago, Illinois 60643 Los Angeles, Calif. 90036 


JOSEPH N. SEMPLE 





Staged a wl Dire shed toy Meverd kamen 


TO ALL OUR FRIENDS 
We look forward to seeing you during our 





